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Introduction 
I. EXECUTIVE SUMMARY

Jensen-Alvarado Historic Ranch (JAHR), located today in the city of Jurupa Valley, is a 
registered California Historic Landmark (CHL #943) and a resource on the National Register of 
Historic Places (#79000519). Built in 1870 by Cornelius Jensen and his Californiana wife 
Mercedes Alvarado, the ranch originally consisted of a brick house, small brick winery and a 
brick milk house (Figure 1.4). In the following decades, a larger brick winery building, wood 
ump house, chicken coop and shed were also built on the 2.35 acres of land around the house that 
today makes up the “interpretive core” of the site (Figure 1.8).  

This Preservation Plan deals exclusively with the interpretive core of JAHR, focusing entirely on 
the brick buildings. The other buildings in the core, all made of wood, were extensively rebuilt 
during the restoration effort and therefore retain very little of their historic fabric. 

JAHR has been owned by Riverside County Regional Park and Open-Space District for 38 years 
and today the historic site includes the interpretive core and an additional 28 acres of land. Over 
the nearly four decades of ownership, the District has invested over $2 million in capital 
improvement funds to restore the historic buildings on site and to make the park accessible to the 
general public. Aside from periodic strategic plans or business plans that have been created over 
the years by administrators, there hasn’t been an updated preservation plan in place since the 
initial conditions assessment and interpretation plan were established shortly after the site was 
acquired in the early 1980s. After 38 years of caring for the site, the District needs to step back 
and take stock of what has been accomplished, what issues have arisen and how best we can 
move forward so that the next 38 years are successful ones.  

Now is an important time for such work. JAHR stands at a crossroads. For the past 20 years, the 
annual budget of the site has stagnated, with resources directed elsewhere. The result has been a 
slow deterioration of the historic fabric of the site, and an even more frightening deterioration of 
public interest. All of the hard work and millions of dollars of taxpayer money that have been 
invested in the site are threatened by this extended stagnation. All is not lost, however, and new 
staff has already infused the site with energy and the possibility of additional resources is just 
around the corner. Important developments just over the horizon include: 

1. Leasing around 20 acres of JAHR to Huerta del Valle, a non-profit farming and
gardening organization based in the area, to begin in 2019.1

2. Hundreds of millions of dollars available as grants for parks as a result of Proposition 68
passing in June of 2018.2

1 This is a fantastic organization, which focuses on providing fresh produce to low-income neighborhoods. Their 
farming techniques are based on traditional farming in Mexico, where the founder of the non-profit is from. Most 
of their staff are bilingual and their focus on Hispanic communities will further improve our reach into important 
demographic. 
2 In June of 2018, California voters approved Proposition 68, which authorized $3.15 billion in general obligation 
bonds for parks in the state. Included in that amount are monies set aside for specific purposes, including $110 
million for grants to local government and eligible nonprofit organizations for parks serving youth and racial 
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3. Hiring of a Historic Preservation Officer. 
 
This preservation plan sets out to ensure that JAHR is prepared for the change that is about to 
come about, and that the characteristics of the site that are valuable—to the community, to 
history, to the District—are not jeopardized in the process. 
 
II. GOALS OF THE PRESERVATION PLAN 
 
The goals of this preservation plan are manifold, but can be generally organized into two broad 
categories: preservation and use. This plan sets out to: 
 

Preservation 
1) Record what preservation efforts have been undertaken in the past 38 years  
2) Establish the pathway forward for the next five years of preservation work.  
3) Prioritize preservation projects and organize them into a five-year capital improvement 

project timeline (THE TIMELINE IS PENDING AND WILL NOT BE A PART OF 
THIS DRAFT OF THE PLAN)  
 

Use 
4) Reassess the significance of the site as it has changed over the past four decades. 
5) Establish how the site could be used and interpreted in the years ahead.  

 
III. PLANNING FOR THE FUTURE 
 

This Preservation Plan provides fundamental information about JAHR’s history and existing 
conditions, and charts a clear path forward for continuing the good work the District has done 
in the past 38 years. Additionally, the Plan provides a reappraisal for how the site has been 
used and interpreted. The Plan is as comprehensive as time and budgetary constraints would 
allow. Further supplemental and coordinated investigations and analyses are suggested as 
below: 
 
A. Hire a structural engineer who specializes in historic preservation to update the 

2007 structural analysis of the ranch house and expand the scope to the other 
buildings in the interpretive core. Use this analysis to prioritize preservation work. 
 

B. Establish a team of community stakeholders and District staff to create a 
comprehensive Interpretive Plan for the site. 
 

C. Meet with staff of Huerta del Valle to plan for the future farming of the site. In 
consultation with other District staff, ensure change brought about by this new 
project preserves the valuable characteristics of the site. 
 

D. Organize meetings with stakeholders to confirm the values associated with JAHR. 
 

                                                            
minority communities; and $425 million for grants to local government on a per capita basis for park creation and 
improvement. https://ballotpedia.org/California_Parks_and_Environment_Bond_(June_2018). 

https://ballotpedia.org/California_Parks_and_Environment_Bond_(June_2018)
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E. Hire a landscape architect to analyze the drainage within the interpretive core and 
provide a plan to address any issue with flooding.  
 

F. Hire a landscape architect to design drought-resistant foliage within the interpretive 
core.  

 
IV.  METHODOLOGY 
 

In preparing this document, the files stored on site at JAHR proved the most valuable. 
Roughly six filing cabinets full of papers document the last 38 years of preservation work 
at this site—but they needed organizing. Most of the preparation time for this document 
involved digging through old records to gain insight into how JAHR has been managed 
and preserved. The rest of the time spent preparing this document involved physical 
inspections of all the buildings and consultation with past preservation plans. 
 
It would be extremely beneficial for the files relating to past work at the site to be 
digitized and saved, ensuring that a freak accident doesn’t destroy four decades of 
institutional memory in one go. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 



5 
 

PART 1: PRESERVATION 
 
 

 
 

 
 

 
CONTEXT, EXISTING CONDITIONS AND 

TREATMENT RECOMMENDATIONS 
 
 



6 
 

Chapter 1: Context 
 

I. COMMUNITY CONTEXT (Figure 1.9) 
 

As early as 1975, the Riverside County Board of Supervisors, the Park Advisory 
Commission, and the Parks Department identified the Jensen Ranch as a high priority for 
acquisition, restoration and development as a historic park and living history museum. At the 
time, JAHR was located in an unincorporated part of the county, in the community known as 
Rubidoux, or West Riverside. In 1979—the same year the property received listing on the 
National Register of Historic Places—the site was examined as part of a HUD/Community 
Development study. The subject of the study, conducted by Economic Research Associates, 
was the economic development and revitalization of the community surrounding the ranch 
(now the incorporated city of Jurupa Valley). Among all of the projects examined, the Jensen 
Ranch restoration and operation as a museum was the highest ranked project. The report 
concluded that the site had the potential:  
 
“to be a positive influence toward elimination of blight, [become] a focal point for 
community activities, identity and restored pride, and a future regional tourist and 
educational attraction that would result in direct and indirect job opportunities and economic 
growth.”3 
 
From the very beginning, there were high hopes for the site. The County invested 
significantly into rehabilitating the historic fabric present and prepared the site for public 
access. However, nearly a decade passed, from the time of the first purchase, before the 
inaugural opening of the Jensen-Alvarado Ranch Historic Park in 1991. Since that time, 
unfortunately, the park has maintained inconsistent public hours and as the years dragged on 
and the neighborhoods around the site grew and changed, public knowledge of the resource 
decreased to almost nothing. In 2011, the community incorporated as the City of Jurupa 
Valley. According to census information, the city of Jurupa Valley is 69.2% Latino. The 
poverty rate in the city is over 17% and over 50% of residents speak a language other than 
English. This is a very diverse community, but one that has suffered over the years from 
increased cost of living and stagnant wages.4 Jensen-Alvarado Historic Ranch is now situated 
directly in the middle of a very poor community.  
 

II. INSTITUTIONAL CONTEXT 
 

A. HISTORY OF ACQUISITION 
 

The County acquired the 30-acre Jensen-Alvarado Ranch site over a four-year period 
beginning with the initial 1981/82 purchase of 2.53 acres, which included the ranch house, 
the outbuildings, an access easement, and 50 shares of stock in the Jurupa Ditch Company. 
The property was sold to the County by three Jensen descendants: Ernest W. Pitney, Donald 

                                                            
3 “Jensen-Alvarado Ranch Committee Recommendations, November 2005.” JAHR Files. 
4 “Jurupa Valley, Data USA.” https://datausa.io/profile/geo/jurupa-valley-ca/. Accessed 10/05/18. 

https://datausa.io/profile/geo/jurupa-valley-ca/
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L. Schroeder and Anita E. Warr for the sum of $113,000. The purchase funds came from 
three sources: 

x $56,500 from the National Historic Preservation Act (OHP) grant funds 
x $20,000 from California Roberti-Z’berg Urban Parklands grant funds 
x $36,500 donation from Anita Pitney Warr. 

 
The second purchase of 11.62 acres was made in 1982 for $428,300 with funds from federal 
and state sources: 

x $202,000 from Federal Land and Water Parklands grant funds 
x $197,646 from California 1976 State Park Bond Act grant funds 
x $28, 254 from California Roberti-Z’berg Urban Parklands grant funds 

 
Escrow closed on the third and final acquisition of 16 acres in April of 1985. The purchase 
price was $574,560, with: 

x $287,280 from Federal Land and Water Parklands grant funds 
x $205, 664 from California Roberti-Z’berg Urban Parklands grant funds 
x $45,000 donation from the Schroeder family 
x $36,616 from County of Riverside general funds 

 
Using mostly state and federal grant funds, the County paid a total of $1,115,870 to acquire 
the Jensen-Alvarado Historic Ranch.5 Since then the District has invested an estimated 
$2,097,032 in capital improvement projects relating to the restoration and accessibility of the 
site.6 

 
B. TIMELINE OF PRESERVATION EFFORTS AT THE JENSEN-ALVARADO 

HISTORIC RANCH7 
 

1980 
Grants and gifts awarded for the first acquisition of the interpretive core of the 
property and structures ($113,000). Grants also awarded for planning architectural, 
engineering and site master plans and historic structures restoration needs 
assessments ($20,000). 
 
The first history of the park was compiled as a master’s thesis by UC Riverside 
graduate student Patricia Sales in 1980. The thesis also included a preliminary 
interpretation plan for the site. 
 
1981 
Grants awarded for second acquisition of property ($428,300). NEH grant awarded to 
prepare a history and museum interpretive plan ($30,800). 

                                                            
5 Ibid. 
6 This is the roughest of estimates based solely on construction documents I’ve been able to uncover and does not 
include the annual budget to maintain and operate the site, which has roughly been $200,000 annually since at least 
2002. The total capital improvement costs is likely closer to $2.5 million.  
7 Unless otherwise cited, the following timeline is adapted from “Jensen-Alvarado Ranch Committee 
Recommendations, November 2005.” JAHR Files. 
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Jensen-Alvarado Historic Ranch is awarded California State Landmark status 
 
County begins inventorying and documenting the family-owned Jensen Ranch 
collection per the methodology outlined in the March 6, 1981 letter from the History 
Division’s Historian Stephen Becker to Donald Schroeder and later in a February 26, 
1985 Memorandum of Understanding signed by all parties involved. 
 
The County commissions a historic structures report. The resulting document is the 
“Historic Structures Report for Jensen Ranch Historic Park,” Melvin Green & 
Associates, Inc., May 1981, thus beginning Phase I of the restoration project. 
 
1982 
Escrow closes on the first two property acquisitions, which total 14 acres deeded to the 
County of Riverside. 
 
“Friends of the Jensen Ranch” forms to support the ongoing project. They later become the 
Jensen Alvarado Associates (JARA).  
 
History Division staff begin developing an interpretive plan for the site with the aid of six 
academic consultants and three researchers funded by the $30,000 NEH grant. 
 
1983 
“This Family, This Place: A History and Museum Plan for the Jensen Ranch” is completed, 
with the help of the NEH grant and consultants. 
 
Grants and gifts awarded for first phase of restoration ($158,257) 
 
1984 
Grants and Gifts awarded for the third and final property acquisition ($574,560) 
 
First Phase of the restoration project is completed. Work focused on earthquake retrofitting 
the ranch house, replacing the wood shingle roof of the ranch house, rebuilding the front 
porch of the ranch house and converting the carriage house into a permanent caretaker’s 
residence.8  
 
Archaeological tests conducted at the winery by Greenwood and Associates in preparation to 
the restoration and rehabilitation of the building. 
 
1985 
Escrow closes on the third and final property acquisition—16 acres deeded to the County of 
Riverside. Total acquisition costs $1,115,870 
 

                                                            
8 “First Phase of Restoration Fixes, roofs and strengthening!” Los Companeros: Newsletter of the Jensen-Alvarado 
Ranch Associates, Spring/Summer, 1984. JAHR Files. 
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County and volunteers begin planting trees on site: apricot, orange, pepper, peach, olive, 
cottonwood, fig, palm etc. 
 
1986 
Work begins on the winery restoration and rehabilitation ($230,000).9  
 
1987 
Winery restoration completed10 
 
John Jensen house (son of Cornelius and Mercedes) is moved onto the site to save it from 
demolition. The house is renovated and becomes the caretaker’s residence ($7,500) 
 
1988 
Non-historic items and fixtures removed from the ranch house interior. Historical collections 
removed from the ranch house to a storage facility ($4,500 funded by JARA) 
 
1989 
Interior renovations to John Jensen house completed ($16,000 funded by JARA) 
 
1990 
Parking lot, public restrooms and fencing along the westerly boundary of park is completed 
(Park Improvement Project Number 1, $592,775)11 
 
Two-hundred and sixty-six Washington Navel orange trees, seven Tarocco blood orange 
trees, 14 Mission olive trees and seven Valencia orange trees are planted in the new orchard 
(citrus trees donated by Manuel Costa). 
 
Site stocked with domestic animals purchased by the County 
 
Jensen-Alvarado Historic Ranch & Museum Opening Celebration September 29, 1990. 
 
1991 
Request for Proposals are prepared for Phase II of the restoration project 
 
Led by Jensen descendants on the board of JARA, a grand jury investigation is called to look 
into how the Parks District has managed the site. The grand jury comes back with the ruling 
that the District is managing the site fine. From this point onwards, the relationship between 
the Parks District and JARA deteriorates rapidly. This, in some way, explains the decreased 
funding the site experienced in the 1990s compared to the previous decade. 
 
1992 
 
1993 

                                                            
9 Project Completion Report and Historic Structures Report for Winery Restoration Project. JAHR Files. 
10 Notice of Completion 6/23/1987. JAHR Files. 
11 Notice of Completion 2/2/1990. JAHR Files. 
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Vineyard planted with the help of local winery  
 
County begins Phase II of the restoration project. The focus of the work is on the ranch 
house, milk house and carriage house. Seismic stabilization of the carriage house (and 
potentially additional stabilization of ranch house in addition to those made in Phase I), 
repair and stabilization of plaster ceilings, wood baseboards, floor members, paint, doors etc. 
in the ranch house (although included on the original contract, conservation of the delicate 
wallpaper in the entryway, parlor and guest bedroom is removed from the RFB and isn’t 
completed in this phase). Additional work included bracing the chimneys on the ranch house, 
rebuilding the back porch connecting the ranch house and carriage house and removing the 
concrete wainscoting around the ranch house, carriage house and milk house. Brick 
underneath the concrete wainscoting repaired and/or replaced. 
 
1994 
Phase II completed ($326,000). Possibly the earthquake retrofitting of the carriage house 
isn’t completed as part of this project. 
 
1995 
Vineyard replanted after first planting dies. 
 
1996 
Tank house reconstruction and earthquake retrofitting of the carriage house and replacing of 
its roof are begun (likely the work on the carriage house is a leftover from the 1993 Phase II 
contract, since it was listed in the 1993 RFB, but appears again here. The same company 
completed both the 1993 work and this one).12 
 
1997—1998  
 
1999 
Tank house reconstruction and carriage house earthquake retrofitting and roof replacing are 
completed. 
 
2000 
 
2001 
Ramps to doors of winery building are constructed to comply with ADA requirements 
($35,000) 
 
2002 
Approximately 100 citrus trees are added to the grove in order to increase revenue. 
Unfortunately, it also destroyed the historic spacing between the trees carefully replicated 
when they were planted in 1990. 
 

                                                            
12 Notice to Proceed 4/12/1996. JAHR Files. 
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Proposition 12 ($460,000) and Proposition 40 bond money is awarded to County and 
$705,000 is set aside for seismic retrofitting the winery building, acquiring property along 
busy street for new entrance to site and to development of said entrance.  
 
2003—2004  
 
2005 
A “Blue Ribbon” committee of interested professionals in the area and concerned citizens 
publish a report with their recommendations on how Jensen-Alvarado ought to be run. This 
committee was formed in 2004 in response to the County Board of Supervisors adopting a 
Strategic Business Plan for the site that the Committee thought deviated from the original 
intentions. It is no surprise that some of the individuals on the Blue Ribbon Committee were 
involved in the early work at the site in the 1980s. The BOS accepts their report but does not 
follow its recommendations—chief among them was to hand over operation of the site to an 
NGO, yet to be formed.13  
 
2006 
 
2007 
Conditions assessment conducted by Melvyn Green & Associates Inc. on the ranch house, 
carriage house, winery building and milk house. Recommendations include estimated 
construction costs. Report concludes that an estimated $370,734 worth of work needs 
completing to address the issues identified in the conditions assessment. Over the next few 
years, part of the work is completed.14 
 
Work begins on repairing masonry foundation of winery building and installing a seepage pit 
around the perimeter to prevent future water infiltration. Wood floors installed as part of the 
restoration in 1987 are refinished. 
 
2008 
Roof on ranch house, carriage house and milk house, which was replaced during Phase I of 
the restoration project in 1984 is replaced again. 
 
Bids are sent out to repair and repoint the brick walls and stone foundation of the ranch 
house, carriage house and milk house. Part of RFB includes repairing the wood window 

                                                            
13 “Jensen-Alvarado Ranch Committee Recommendations, November 2005.” Committee members included Don 
Galleano (local vintner), Victor Miceli, Vince Moses (former Director of the Riverside Metropolitan Museum), 
Anthea Hartig (Director of the National Trust for Historic Preservation Western Office), Pamela Seager (Executive 
Director of Rancho Los Alamitos Historic Site and Gardens), Knox Mellon (Executive Director of the California 
Missions Foundation), Robert Preley (former State Senator), Cate Whitmore (Former Curator of Jensen-Alvarado 
Historic Ranch), Stephen Becker (Executive Director of the California Historical Society and former Historian for 
Riverside County). 
14 “Conceptual Submittal: Opinion of Probably Construction Cost, L&A No. 07-543-1. Jensen Alvarado Ranch 
Conditions Assessment Report, Riverside County, California, August 1, 2007.” 
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sashes, sills etc. on the ranch house and carriage house. This work is never completed. As of 
11/2018, the brick, masonry and wood still need repair and repainting.15 
 
2009 
Bids are once more requested for repointing the brick and repairing the stone as well as 
repairing and repainting the wood of the ranch house, carriage house, and milk house. Once 
again, this work is not completed.16  
 
2010 
RFBs are prepared (but not sent out) to replace all plaster on ceilings in ranch house. As a 
separate project, RFBs are also prepared for wallpaper conservation. The wallpaper on the 
ceilings of the entryway, Parlor and Guest Bedroom are to be painstakingly removed while 
the plaster is replaced. After replacing the plaster, the wallpaper should be subsequently 
cleaned and reinstalled by materials conservation teams.  
 
2011 
RFBs are sent out and plaster replacement and wallpaper conservation projects begin and 
end. The cost for replacing the plaster ceilings is $46,800.17 The cost for wallpaper 
conservation is $282,558.18 
 
2012—2016  
 
2017 
Bids are requested for repairing and repainting the wood window sills, sashes etc. on the 
ranch house and carriage house (this is the exact project proposed in 2008/9 but not 
contracted out). Parks budgets $44,000 for this project. 
 
2018 
Bids come in for repairing and repainting wood. The cost of lead-abatement jacks the price 
up, with the lowest bid being $88,000 for a project budgeted for half that. Instead of the 
original plan, the tank house is repaired and repainted, and wood shutters are built for the 
ranch house based on the few originals left intact.  

 
III. HISTORICAL CONTEXT: A REAPPRAISAL  
 

A. INTRODUCTION 
 

In June of 1981, the Riverside County Parks Department was awarded a $30,000 grant from 
the National Endowment for the Humanities (NEH) to develop an interpretive plan for the 
Jensen Ranch. Out of this grant came an extensive history of the site and the Jensen-Alvarado 

                                                            
15 “Request for Bid (#PKARC-033). Jensen/Alvarado Historic Ranch Masonry Repair, Wood Repair, and Painting 
Project, February 2008.” 
16 “Request for Bids for Masonry Repair, Wood Repair and Painting at the Jensen/Alvarado Historic Ranch 
(PKARC # 058), March 2009.” 
17 “Agreement, Jensen-Alvarado Historic Ranch Ceiling Replacement, PKARC-096, May 18, 2011.” 
18 “Riverside County Regional Park & Open-Space District Amendment #1 to the Professional Services Contract 
with Hudson Conservation Studio, LLC, November 15, 2011.” 
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family, which still forms the basis for all interpretive efforts today.19 Over the course of two 
years, and with the aid of leading academics in the state, Parks staff and paid consultants dug 
through local, national and international archives to uncover the complex history of the ranch 
and the first two generations who lived on it. Although the resulting publication paid a good 
deal of attention to the complex history of interethnic marriage and assimilation, the focus of 
its efforts were on Mercedes and Cornelius. It is true that the years Cornelius lived at the 
ranch (1870-1886) represent an important epoch of the site, one that is important to interpret 
and preserve. However, the far more substantial history of the site is omitted by such a 
narrow focus.  
 
Even after Cornelius died, his wife and children lived at the ranch. As the children moved 
out, began their own lives and encountered the wider Anglo-American culture of the region, 
the ranch house became a refuge for them. It was here that the Jensen children, on weekends 
and holidays, could reconvene to celebrate their shared Californio heritage. Traditional food 
was cooked, music played and Spanish spoken. The warm family gatherings also served a 
more official role, providing the clan of Jensen heirs opportunities to discuss matters 
concerning the family estate. During these moments, the eldest son, Josè, and mother 
Mercedes reigned supreme over the family. Even after Mercedes’ death in 1914, when the 
ranch house gradually lost its focus of cultural and communal importance in the conscience 
of the family, it began to take on different value. As the Jensen grandchildren struggled to 
grasp their own heritage amid the growing regional interest in Californio culture, the ranch 
house—and the contents therein—became heirlooms to be touted about. The site took on the 
role of totem, imbued by the Jensen descendants with special meaning and, like a totem, used 
to signify to the wider community a particular shared identity. What follows is an attempt to 
capture the entire spectrum of meaning that the Jensen-Alvarado ranch represented to the 
family that dwelt there for nearly a century.  

 
B. IN THE BEGINNING: CULTURAL ASSIMILATION, 1854-1870 (FIGURE 1.1) 

 
On September 14, 1854 Cornelius Jensen, retired sea captain from the remote German-
Danish island of Sylt, married Mercedes Alvarado, the eldest daughter of Francisco Maria 
Alvarado, a second generation Californio (Figure 1.2).20 The marriage was a strategic one for 
both parties. Cornelius received an entrée into the still predominate culture of the area and 
acquired a near aristocratic status as “Don Cornelio.” The Alvarados received far more; they 
received security.  
 
Since 1851, with the passage of the Land Act, the new State of California had taken a hostile 
stance against those Mexican families still living in California following the ceding of the 
territory to the United States in 1848. The Land Act established a three-member commission 
to determine the validity of Spanish and Mexican land grants. Contrary to the Treaty of 
Guadalupe Hidalgo, signed between the United States and Mexico following the Mexican-

                                                            
19 The Jensen-Alvarado Ranch Historic Park: An Interpretive Plan for a Living Historic Agricultural Museum. 
History Division, Riverside County Parks Department, 1983. 
20 Ibid. 22. “Californio” is the name given to the Hispanic immigrants, who migrated from Mexico to the territory of 
Alta California beginning in the late 18th century. For the most part, these individuals were not of pure Spanish 
blood, but instead had a mix of Spanish, Indian, Mestizo and African blood.  
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American War, the California Land Act of 1851 placed the burden on the landowners to 
prove their legal title. The Act served to delay Californio land claims long enough for 
thousands of Anglo settlers to squat and win title to land not legally theirs. The decades of 
protracted legal battles between Californio land owners and the Anglo squatters forced many 
into debt. A few cases continued into the 1940s.21 The net result was the wholesale 
disenfranchisement of Californio landowners. Shortly after the passage of the Act, Californio 
landowners recognized the precariousness of their position. It didn’t take long to realize that 
one sure way to ensure their children retained a foothold on their status was by marrying off 
their daughters to the new Anglo-American immigrants. For other Californio families—those 
with smaller land holdings—the new Anglo immigrants represented not a chance to maintain 
status, but a chance to increase it. 
 
At 40 years of age, Cornelius Jensen had been living in California since 1848. For the first 
two years, he ran a highly successful mercantile business in Sacramento before mysteriously 
packing up and moving shop to the backwaters of southern California. Later records reveal 
that he moved to the small Californio community of Agua Mansa along the Santa Ana River 
in 1850. In early 1854, he received a license to run a general store through San Bernardino 
County. He opened shop out of an adobe building at the foot of the hill leading to the town’s 
Catholic Church.22 By 1854, he knew enough Spanish to write prominent local Don 
Francisco Maria Alvarado for his eldest daughter’s hand in marriage. After Cornelius 
converted to Catholicism, Francisco agreed to the nuptials.23  
 
It is important to understand that Mercedes’ immediate family never owned a rancho, or 
other large estate (Figure 1.3). Although other members of the extended family rose to high 
levels in pre-American California society (Mercedes’ great aunt married Pio Pico, the last 
Mexican governor of California, for instance), Mercedes’ immediate family did not. Her 
grandfather was the last in her family to reach a level of relative prominence. He had been 
the last mayordomo, or administrator, of the San Bernardino Assistencia established by the 
Mission San Gabriel. When the Assistencia—and the rest of the sacred property in Alta 
California—became secularized in 1834, Mercedes’ grandfather moved his family to Rancho 
San Antonio (modern day Claremont), which had been given to him by his brother-in-law. 
When Mercedes’ father grew to adulthood, he married and lived between the colony of San 
Bernardino and a plot of land borrowed from his in-laws.24 In Cornelius Jensen, a successful 
merchant and a white man to boot, Mercedes’ father saw an opportunity for his daughter to 
marry up in the world. 
 
For the decade following their nuptials, Cornelius and Mercedes lived in Agua Mansa, giving 
birth to the first eight of their 12 children. The population of Agua Mansa was almost 
exclusively Hispanic and Cornelius found himself a part of a large extended familia that 

                                                            
21 Margie Brown Coronel. Beyond the Rancho: Four Generations of del Valle Women in Southern California, 1830-
1940, PhD. Dissertation, U.C. Irvine, 2011, 54-55. 
22 The Jensen-Alvarado Ranch Historic Park, 1983, 20-21. 
23 “Cornelius Jensen to Don Francisco Alvarado and Dona Juana Maria Avila, August 1854.” JAR archives. This 
letter, like many letters from and to Cornelius Jensen, made up the core of the family archives owned by Don 
Schroeder and his family. Acrimony between the county and the family caused a rift and the originals of the family 
archives went missing in the mid-1990s. All we have at the site are copies.  
24 The Jensen-Alvarado Ranch Historic Park, 1983, 23-25. 
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stretched all the way to Los Angeles, where Mercedes’ aunts and uncles lived. From the very 
beginning of their marriage, Cornelius and Mercedes played host to members of her family. 
The 1860 census shows her younger brother and sister living with the couple, as well as, 
interestingly enough, a cousin of Cornelius’ from Sylt—Peter C. Peters. The network of 
family relations continued to be an important part of the Jensens’ lives, only beginning to 
fade at the turn of the century.25 This sort of intimate, family network was integral to the 
social lives of the Jensen-Alvarados, as it was to many Californio families. It helped to 
maintain a sense of shared identity—an important thing amidst the growing Anglicizing of 
southern California. Although Cornelius had assimilated into the predominant culture over 
the 15 years of living in the community, it remained Mercedes’ duty to maintain the social 
network of extended relatives.26   
 
The 1860s marked an important change in southern California. Since the Gold Rush of 1849, 
Anglo-Americans began migrating to northern California in large numbers. Southern 
California remained relatively unaffected by this event, and maintained its ethnic makeup 
well into the 1860s. It was only towards the end of that decade that an increased number of 
migrants from the Midwest and East Coast brought significant populations of non-Hispanics 
to the region. In 1870, wealthy entrepreneurs from the East Coast established the Colony of 
Riverside just west of Agua Mansa. It is interesting to note that as the region became more 
Anglicized, the name of the Jensen children became so too. The first six of Cornelius and 
Mercedes’ children were named Josè, Concepcìon, Tomasa, Francisca, Cornelius Jr. and 
Erolinda. After 1865, the year Cornelius began purchasing land from Louis Rubidoux for 
what would eventually become the ranch, the couple gave their children primarily Anglo 
names: Henry, Mary, John, Helena, Robert and Charles (Helena and Charles died in 
infancy).27 In all other respects, however, the family remained closely tied to Mercedes’ 
Hispanic heritage, even well after the area had become entirely Anglicized (see below).  
 
Between 1865 and 1870, Cornelius prepared to move his family out of Agua Mansa to the 
site of their new ranch. During those five years, he purchased property, planted crops, 
purchased herds of sheep, and acquired water rights. Beginning in 1868, Cornelius started 
purchasing large amounts of timber from a local merchant, with which he used to construct 
elements of his brick ranch house.28 Oral tradition, carried down through two lines of the 
family, tell us that Cornelius hired Chinese craftsmen to build a kiln on his property with 
which they used to fire the bricks. These same Chinese craftsmen laid the bricks for the 
house, annex and milk house.29 By 1870, the family was ready to move to their new home.  

 
C. LIFE ON THE RANCH: 1870-1886 (FIGURE 1.4) 

 
As a rancher, Cornelius Jensen benefited from a diverse array of income-generating ventures. 
Ever since the late 1850s, he had participated in real estate speculation in the nearby town of 

                                                            
25 Ibid. 33. 
26 Margie Brown Coronel. Beyond the Rancho, 2011, 58. 
27 The Jensen-Alvarado Ranch Historic Park, 1983, 32, 34. 
28 Ibid. 186. 
29 Mary H. Haggland. “Chinese and the Jensen-Alvarado Ranch.” Unpublished report presented to the Jensen-
Alvarado Ranch Association, JAR Archives, June 30, 1987.  
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San Bernardino, a practice he continued until his death in 1886. In several cases, he was able 
to purchase a property cheaply and turn around and sell it for a profit in less than a year.30 In 
addition to speculation, Cornelius started raising sheep. He developed a large herd, which 
ranged in size from 3,000 to 6,000 head over the course of the 1870s and 1880s. In the early 
1870s, he stuck primarily to raising stock cattle, horses and sheep. By the end of the 1870s, 
however, he began diversifying his agricultural pursuits, much like the rest of the state.31 He 
started raising honey bees and making and selling wine, although he continued his sheep 
business even after giving up on raising cattle and horses.32 Other crops he grew were 
alfalfa—probably for feeding his stock—wheat, potatoes and apple trees. 
 
The Jensen-Alvarado ranch proved an important part of the local economy. It is interesting to 
note that, even after moving out of the community in 1870, Cornelius remained economically 
tied to the families from Agua Mansa. Almost without exception, the men he hired for 
seasonal work relating to his sheep industry were Californios from his old community. 
Cornelius always paid his workers in cash, which provided the community with a much-
needed influx of coin (even into the 1870s, the Agua Mansa community operated on a barter 
system, so cash was not as readily available as elsewhere). The 1880 Agricultural Schedule 
of the U.S. Census shows that Cornelius Jensen was the single largest employer in the region 
at the time, although that would soon change as the cash crop of the citrus industry was 
beginning to enter the scene over at the Colony of Riverside.33 That same schedule shows the 
Jensen-Alvarado ranch as being worth $30,000, making it the second most valuable property 
in the region.34 Through all of these economic pursuits, Cornelius was able to amass some 
500 acres of land around his ranch house and additional acreage elsewhere in the county on 
which he grazed his sizeable herds of sheep. He was, by all accounts, a very well-to-do 
individual. 
 
Even as the area became more Anglicized in the 1870s, the Jensen-Alvarado household 
remained the same. Spanish was the language spoken in the home, since Mercedes never 
learned to speak or write English. This language barrier created a social barrier as well, one 
that kept her at arm’s length from the growing community of Riverside just across the river 
(Figure 1.5). It seems that their religious observation lapsed entirely after their move to the 
ranch in 1879 and Mercedes doesn’t seem to have made a special effort to keep the Catholic 
faith alive for her children. That is not to say that none of her children were practicing 
Catholics. In fact, when Concepcìon married a local rancher in 1878, the priest from the 
Agua Mansa church presided over the ceremony, which was held in the ranch house itself. 

                                                            
30 Stephen Becker, “Jensen-Alvarado Historic Park Project: Research Notes on Property Ownership, 1982.” Jensen-
Alvarado Ranch Files. Mr. Becker delved through the recorder’s offices of San Bernardino and Riverside counties 
and recorded the deeds involving Cornelius Jensen from 1857 until 1886. 
31 A series of droughts, followed by flooding, decimated the cattle industry in California in the 1860s and gradually, 
with more people moving to the state, farmers switched to crops like wheat to feed the growing population. 
32 The Jensen-Alvarado Ranch Historic Park, 1983, 189-196. Part of the family archives that went missing in the 
1990s are several account books kept by Cornelius recording his business pursuits. These books proved invaluable 
to the NEH-funded project that resulted in the interpretive plan. The interpretive plan is the only record we have of 
what those record books contained. Like the rest of the family archives, it is believed someone in the Schroeder 
family took them off the site out of anger over how the parks department was handling the renovation of the site. 
33 Ibid. 225. 
34 Ibid. 209. 



17 
 

Rather than require the groom to convert, however, the priest granted the couple a 
dispensation for a mixed religion marriage.35 It seems that even their faith began to account 
for the new social order, which was clearly in the ascendant. 
 
Their family connections, however, remained as strong as ever. In fact, if their cramped 
adobe in Agua Mansa had been a meeting place for the extended Alvarado familia, their 
spacious ranch house now became central headquarters. Mercedes regularly played hostess to 
her sisters and cousins and their children.36 In 1876, Francisco Alvarado, Mercedes’ father, 
purchased 100 acres from Cornelius and built a house for himself. He lived next to his eldest 
daughter and grandchildren until his death in 1895. The importance of family to Mercedes 
and especially her children cannot be overstated. In addition to their extended relatives with 
whom they kept close ties, the Jensen-Alvarado children were extremely close to each other. 
In fact, as late as 1884, all of the 10 surviving children (the eldest being nearly 30 years old) 
still lived at home.  

 
D. THE JENSEN-ALVARADO CHILDREN: 1886-1914 (FIGURE 1.6) 

 
Of their children born when they still lived in Agua Mansa, only their eldest two, Josè and 
Concepcìon, would have likely retained memories of that place and the Californio 
community that lived there. For the other children, their earliest memories would have been 
of the ranch. Their childhood would have differed in only a few ways from that of their 
mother. For one, education was paramount and the children attended the local school nearby. 
When they became old enough, at least half of the children, including the girls, even attended 
college. Mercedes, on the other hand, doesn’t seem to have received any sort of education, 
and it remains unclear if she knew how to read or write at all. Cornelius too, likely received 
no formal education before he left his home to become a cabin boy on a merchant vessel. 
Both parents, however, recognized the importance of education in securing a future for their 
children. 
 
Perhaps in part because their mother couldn’t speak English, the Jensen children soon 
developed two distinctly separate lives: a private life and a public one. Their private lives 
unfolded in the home, surrounded by their extended Alvarado family; it sounded Spanish and 
smelled like traditional Californio foods: tamales and frijoles. It was a life crafted by 
Mercedes, as matron of the family, and informed by her own Californio heritage. This 
interior life was, for each child, the life of his/her formative years. Oral tradition tells us that 
the children didn’t even speak English until they began attending public school at around 5 or 
6 years of age.37 Physically separated from the Hispanic community of Agua Mansa, 
surrounded by a growing community of English-speaking Anglo-American immigrants, the 
private life for a Jensen child was an isolated one. But it was one enriched by a strong 
network of extended family relations and a deep connection to each other. When she was 
gifted an autograph book from her school teacher in March 1886, Mary Jensen filled its 
pages with notes from her brothers and sisters and cousins. Her sister Francisca reminds her, 

                                                            
35 Ibid. 41. 
36 Sometime in the 1880s, one of her cousin’s children caught small pox and died in the ranch house during one of 
their long stays at the house. 
37 Ibid. 37. 
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“Friends are precious and most dear … But a sister’s true love outweighs all the rest.” Of the 
30 notes and signatures in the little booklet, fully half are from her siblings and cousins. 
 
If in their private lives they were Californio, in their public lives they were like any other 
American. Most of their neighbors were immigrants from the Midwest, and any socializing 
outside of home was done in English. Mary’s autograph book details her small network of 
associates and, beyond her family, we see the names of classmates and neighbors—some 
from around her home at the ranch and others from her time in business college in Los 
Angeles. Given the tight-knit nature of small communities at the time, it is no surprise that 
many of the names we see in the book later appear in the records as in-laws to the Jensen 
children.  
 
As adolescence gave way to adulthood, the public lives of the Jensen children began to take 
up more time. They joined social societies like the Oddfellows and economic groups like the 
Farm Bureau.38 Some of the children looked beyond Catholicism for their spiritual needs and 
joined churches like the Christian Scientists, or chose no religion whatsoever.39 When they 
became old enough to marry, all but one of the Jensen children chose to marry Anglo-
Americans, rather than another Californio.40 And it seems that in most cases, the lives they 
chose to create for their own children conformed with their public lives, rather than the 
private ones that had been nurtured under Mercedes’ maternal care so long ago at the ranch.  
 
Despite their obvious love of the language, for instance, it seems that none of the Jensen 
children actively taught Spanish to their own children. Oral history from the children of Mary 
Jensen, who raised her family in the ranch house with Mercedes when Cornelius died, 
indicates that some knowledge of the language made its way into the grandchildren’s’ 
vocabulary (Figure 1.7). Mary’s son, Ernest, remembered being able to speak some Spanish 
as a child, but by adulthood had forgotten most of it.41 Of Mary’s two daughters, only the one 
who shared a room with grandmother Mercedes learned fluent Spanish as a child. The other, 
Anita, remembered feeling disconnected from her grandmother because she wasn’t able to 
speak with her. “I know she loved me,” Anita recalled, “but we just couldn’t 
communicate.”42 
 
As adults, the Jensen children remained close. Most of them settled within several miles of 
each other. Mercedes lived with Mary and her family at the ranch house until her death in 
1914. Even having moved out and begun their own families, the children would return to the 
ranch and their mother on weekends and holidays, where they would easily slip back into 
their old, private lives. When the families congregated back at the ranch, the children played 
outside and the siblings retreated to the parlor. There, one granddaughter remembers, “they’d 
make a lot of noise” speaking Spanish.43 Despite their use of English in the community and 

                                                            
38 Anita Pitney Warr interview #1: Mary became a member of the Women’s Farm Bureau. Nydia Jensen interview 
#1: Henry Jensen joined the Oddfellows and the Foresters and would attend banquets and dances there. 
39 Mary Jensen was a member of the Christian Scientists and Henry Jensen, according to his daughter, never went to 
church. 
40 The Jensen-Alvarado Ranch Historic Park, 1983, 41. 
41 Ernest Pitney interview #1, tape 1, side 1.02/24/1982 
42 Anita Pitney Warr 04/07/1982 
43 Anita Pitney Warr and Hazel Mabel Graser 03/25/1982 
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at home with their own children, they reverted to Spanish in their private moments with each 
other.44 For all intents and purposes, however, the speaking of Spanish in the Jensen family 
ended with the second generation.  
 
If Spanish was spoken less and less now, there was one element of Californio culture that 
remained powerful and omnipresent: the food. Her whole life, Mercedes was known as a 
good cook and she always had a pot of frijoles and fresh tortillas ready for whoever entered 
the house.45 Other foods her family remembers were abondagas, enchiladas and round cakes 
of queso, made fresh from their milk cow.46 The most beloved recipe of hers was her tamale 
recipe. Made with fresh ground chilies from the garden, boiled beef and raisins (an ingredient 
not to everyone’s liking), stuffed in ground maize and wrapped in corn husks and baked. This 
was a recipe she shared with her daughters. When her sons came home complaining about 
their wives’ cooking, Mercedes taught her daughters-in-law some Californio recipes 
including her famous tamales.47 Even after she herself had passed, Mercedes’ recipes lived 
on and remained an often-talked about topic among family and friends.48 Her tamale recipe 
in particular took on a life of its own and Mary and one of her daughters began making 
tamales for the local hotel, a side business they continued until around 1931.49 
 
Even after the Jensen children moved out, the brick ranch house they grew up in remained an 
important place in their lives. It was there that some of them got married and it was there that 
they returned to share again in their mutual heritage. For as long as Mercedes lived, the house 
represented the center of the extended Jensen familia. When she did die, Mercedes’ children 
upheld their mother’s wish and the old woman was laid out on a table in the sitting room, 
surrounded by candles, in traditional Catholic fashion.50 

 
E. THE ERA OF ROMANTICIZING: THE JENSEN FAMILY 1914-1943 

 
The death of Mercedes marked a turning point in the lives of the Jensen children and 
grandchildren. With the family matron dead and gone, the Jensen family lost the last tangible 
link to its Californio heritage. What’s more, the Jensen children found less time to get 
together at the ranch house, although they continued to meet for holidays.51 Fewer gatherings 
meant fewer opportunities to speak Spanish and share in each other’s company.  
 
As the grandchildren started to enter adulthood in the 1910s and 1920s, they started to more 
fully grapple with their own identities. There was no doubt that they saw themselves as 
Anglo-Americans and as new waves of immigrants from Mexico began trickling into the 
region after the First World War and during the Second, they took great pains to differentiate 
themselves from “Mexicans.” Ernest Pitney, Mary Jensen’s son, later recalled how “smooth 

                                                            
44 Letters between siblings appear in Spanish, English and sometimes a mixture of the two. 
45 Anita Pitney Warr and Hazel Mabel Graser 03/25/1982 
46 Ernest Pitney interview 02/24/1982; Ida Condit interview 04/18/1982 
47 Nydia Jensen interview #1 03/24/1982.  
48 A neighbor of Mary Jensen’s remembered that visitors to the house were guaranteed some “real good Mexican 
food.” Ida Condit interview 04/18/1982 
49 Anita Pitney Warr interview #1. 02/12/1982 
50 Nydia Jensen interview #1, 06/22/1982 
51 Nydia Jensen interview #1. 03/24/1982. 
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and white-skinned,” the Alvarados were, which was an unspoken comparison to the darker 
complexion of more recent Latino immigrants.52 One of Mercedes’ great-grandsons went so 
far as to emphatically deny that Mercedes was Mexican at all, saying, “She was Spanish, not 
Mexican.”53 And yet, they were not willing to completely divest themselves of their 
Californio heritage, so long as it was understood as being Spanish. The Californio culture 
they identified with, however, was one slightly different from the one Mercedes understood. 
This whitewashing of their heritage corresponded with a wider romanticization of Californio 
culture at the time. Beginning around the turn of the century, Anglo-Americans became 
infatuated with what they perceived as the noble, aristocratic culture of the Spanish 
Californios. The Mission Revival style architecture of the 1920s and 1930s, which is 
preserved in its most complete form in the City of Riverside just across the Santa Ana from 
the Jensen-Alvarado Ranch, was a direct manifestation of this obsession.  
 
If any one thing can be said to have begun this Californio-mania, it was the publication of the 
novel Ramona in 1884 by Helen Hunt Jackson. The novel is essentially a retelling of 
Shakespeare’s Romeo and Juliet. It follows the tragic love story of Ramona McPhail and 
Alessandro, a Mission Indian. Ramona is raised by her father’s ex-fiancé, Ramona Gonzaga, 
a Californiana who jilted Ramona’s father and married instead a wealthy Californio. Had the 
novel been published at a different time, the public might have soon tired of its love affair 
with Californio culture, but as it was, just as the book entered its second year of sales, a wave 
of Anglo-Americans from the East “discovered” southern California, thanks in large part to 
the Southern Pacific Railroad, which had begun an advertising campaign to get tourists out 
west.54 Capitalizing on the new craze, business owners in Los Angeles created La Fiesta de 
Los Angeles, an annual parade full of “pageantry and spectacle, with a healthy dollop of 
history tossed in the mix.” The parade ran from 1893 until 1902, but was followed for years 
later by copycat parades throughout the state.55  
 
In the 1910s Frank Miller, owner of the Mission Inn in Riverside (the very same hotel Mary 
and her daughters sold tamales to) commissioned a play from John Steven McGroatty, an 
L.A. reporter and poet. The play, according to Miller, aimed to “enshrine” the region’s 
history and ensure it “be tossed into the widening stream of the region’s tourist trade.” 
Ostensibly, the resulting Mission Play chronicled the creation of the Spanish Missions, but in 
reality it merely represented California’s Spanish-Mexican noble, halcyon past—entirely 
romanticized and partly mythologized.56 Since its first performance in 1912, the play has run 
off and on since then and continues to be a favorite in southern California theaters. In 1927, 
the San Gabriel Mission Playhouse was built in Pasadena to house the play and continues to 
this day as a performing arts venue. Rather than ignore or protest the hijacking of their 

                                                            
52 Ernest Pitney interview #1. 02/24/1982 
53 Don Schroeder interview 12/17/1981. This was not uncommon and, in fact, the Californio community around Los 
Angeles was known for scorning the recent Mexican immigrants and considering themselves “Spanish” despite their 
historic Mestizo bloodlines. Richard Griswold del Castillo. “The del Valle Family and the Fantasy Heritage.” 
California History, v. 59, no. 1, 1980, 13. 
54 Maria Raquel Casas. Married to a Daughter of the Land: Spanish-Mexican Women and Interethnic Marriage in 
California, 1820-1880. University of Nevada Press, 20017, 108-109. 
55 Ibid. 111. 
56 William Deverell. Whitewashed Adobe: The Rise of Los Angeles and the Remaking of its Mexican Past. Berkeley: 
University of California Press, 2004, 210. 
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culture, some Californios actively participated in the growing trend, striving to have a role in 
how their own culture was remembered. Famously, the del Valle family from Rancho 
Camulos rose to the foreground of this tourist industry. Lucretia del Valle starred in major 
productions of the Mission Play throughout the 1910s and soon the production became a 
family affair, with aunts and uncles joining the stage as well.57 
 
There is no doubt that the Jensen children and grandchildren were aware of the play—after 
all they lived only minutes away from the man who first thought up the idea. No evidence 
suggests, however, that any of the children played such active roles in the shaping of how 
their shared Californio heritage was perceived by the outside community. By then, their 
public, Anglicized, lives had become their predominant ones, save for the rare occasions they 
got together at the Ranch.  
 
Their children, Mercedes’s grandchildren, however, were different.  
 
In September of 1933, leading up to the 50th anniversary of the incorporation of the City of 
Riverside, the local newspaper ran a three-part story on the history of Cornelius Jensen and 
Mercedes Alvarado. Informed by Veola Pittam, eldest daughter of Mary Jensen, the reporter 
traced the saga of Cornelius from his life at sea to his courting of Señorita Mercedes and the 
establishment of their ranch in West Riverside (as the area was now being called).58 In the 
concluding article of the series, the reporter wanders through the brick ranch house and lists 
all the relics of yesteryear that are to be found: Spanish shawls, Mexican drawn work, 
Mercedes’ silk wedding slippers, the piano that travelled around the horn etc. Many of these 
items, which were passed down wholesale, are now part of the Jensen-Alvarado collection 
with which we use to interpret the site today.59  
 
Veola Pittam continued in her newfound capacity as family historian, researching the early 
history of Cornelius and Mercedes and herself writing articles. In 1936, at the 13th annual 
West Riverside Pioneers reunion, Veola Pittam unveiled a three-act play she had written, 
which dramatized the romance of Cornelius and Mercedes. Primarily in attendance were 
Jensen family members, including sons Henry and John and daughter Mary.60 The play itself, 
although not extant, likely drew heavily from plays like The Mission Play and the recently 
created Ramona Pageant, which was a live-performance of the novel of the same name, 
performed in the nearby town of Hemet.61  
 
It’s unclear how heavily the family had been involved in the previous 12 reunions of the 
West Riverside Pioneers, but the article that chronicles the 1936 reunion at which Veola 
unveiled her play, indicates that the Jensens represented around a quarter of the membership 
present. With the main entertainment being a play specifically about the Jensen family, and 

                                                            
57 Margie Brown Coronel. Beyond the Rancho, 2011, 156. 
58 “When Mercedes Alvarado Said ‘Yes’ to Capt. Cornelius Jensen,” Riverside Daily Press, September 9, 1933; 
“Pioneer Home which has Stood Brick on Brick for 83 Years: Built by Captain Cornelius Jensen in 1860, Old 
Residence with its Contents is Veritable Museum,” Riverside Daily Press September 20, 1933.  
59 Unfortunately, like the Jensen Family Archives, many of the most important items—like Mercedes’ wedding 
slippers, dress and shawls—were kept by the family and have since disappeared, a great loss to history. 
60 “Early Family Dramatized at Annual Reunion of Pioneers,” Riverside Daily Press, June 22, 1936.  
61 The Ramona Pageant started in 1923 and continues to this day as an annual festival. 
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the dinner served during the evening being “typically Spanish, with tamales made by Mary 
[Jensen] Pitney,” it’s clear that the Jensen family played a significant role in the shaping of 
community memory through such pioneer reunions. Although the Jensen children themselves 
chose not to directly involve themselves in such public activities as writing newspaper 
articles and plays about their family like some of their own children did, they nevertheless 
chose a supporting role along the sidelines, quietly shaping the way the community 
remembered and celebrated its heritage. It quickly became impossible to talk about West 
Riverside history without mentioning the Californio Jensen family.  
 
A year later, the Jensen children attended a large reunion of the Alvarado family. Once again, 
the local press was there to cover the event. Rather than any old reporter, however, Mrs. 
Veola Pittam herself covered the event for the paper. According to Veola, it was a day when 
“history, romance [was] revived.” The reunion itself took place in the Chino valley at a 
historic adobe. Over 200 descendants of the fecund family attended. Traditional Californio 
music was played, including the song “Gloria, Gloria, Alvarado” written by one of the 
descendants in attendance. Spanish food was eaten, dances enjoyed and speeches made. As 
Veola herself described it, it was “one day out of the year … [when] are revived romances, 
songs, and dances of early life in California.”62  
 
Veola Pittam’s play went to the big stage in 1944 when it was performed by the Business 
Girl’s League of the Y.W.C.A. in the auditorium of the large Y.W.C.A. building in 
downtown Riverside. With the help of another member of the organization, Veola tweaked 
her 1936 play. This time, she also starred in the production, playing the part of Mercedes’ 
mother. Costumes for the production were enhanced with authentic artifacts from the family, 
including Mercedes’ wedding shawl. The play itself was performed in three acts and centers 
around the courtship of Mercedes and Cornelius.63 Through events like these, the Jensen 
grandchildren—and some of the children—actively participated in the formation of 
communal memory. Each time they enacted—literally so in the case of the play—elements of 
“traditional” Californio culture, they reinforced their own connection to that contrived past. 
 
Veola Pittam continued in her role as family historian, and contributed articles or interviews 
for articles about her family’s history well into the 1970s. Gradually, other members of the 
family, including the great-grandchildren, started to take over the role. By the time the 
County purchased the property from Don Schroeder, great-grandson of Mercedes and 
Cornelius, the ranch house had become enshrined as the epicenter of the Jensen family 
identity.64  
 

 
 
 

                                                            
62 “History, Romance Revived at Reunion of Alvarados,” Riverside Daily Press, August 10, 1937. 
63 “Romance Colors Fiesta Playlet: Business Girls League Delights Audience at Y.W.C.A.,” Riverside Daily Press, 
June 29, 1944. 
64 Understood in this way, the reactions of the descendants to how the Park District preserved the site is 
understandable.  
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Chapter 2: Existing Conditions and Preservation 
Recommendations 
 
I. INTRODUCTION 

 
A. PURPOSE OF THE CHAPTER  
 
The Jensen-Alvarado Historic Ranch is on the National Register of Historic Places and is 
California State Landmark Number 943. This chapter documents existing conditions and 
serves as a basis for proposing physical changes and provides the owners and operators of the 
Ranch as well as the project architect the information necessary for making appropriate 
decisions on the repair, rehabilitation, or structural stabilization recommendations. The 
Ranch’s level of recommended treatment will be based on The Secretary of the Interior’s 
Standards for the Treatment of Historic Properties (The Standards).  

 
B. METHODOLOGY 

 
The site investigation is the critical first step in planning an appropriate treatment, which is 
understanding how a building has changed over time, and assessing the levels of 
deterioration. The following steps were taken in the documentation process at the Ranch: a 
brief historical research; field investigation and documentation; and research into previous 
rehabilitation projects conducted at the Ranch.  
 

1. Existing Conditions Survey 
 

An existing conditions survey was conducted by Antone Pierucci, Curator of History. 
The structural survey will be conducted by Melvyn Green & Associates Inc. in spring of 
2019. The surveys will not include detailed landscape, archaeological, or mechanical 
engineering systems.  
 
2. Drawings and Photographs 

 
Floor plans from previous improvement projects were utilized during the onsite survey. 
Photographic documentation was conducted during the site visit. Each photo referenced 
in this report is located in the attached file. 

 
II. CONDITIONS ASSESSMENT 

 
Summary of Existing Conditions Terminology 
 
Good Condition 
Good condition implies the fabric is stable and is not immediately threatened by 
environmental or external elements. An example would be paint that is faded due to 
ultraviolet exposure with a stable wood substrate. The existing paint can be lightly sanded 
and new paint applied. 
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Fair Condition 
Fair condition implies the fabric has lost some of its integrity but can be stabilized or restored 
with moderate effort. An example would be flaking paint with cracks in the wood, requiring 
removal of portions of the paint, repair of the wood, and repainting. 
 
Poor Condition 
Poor condition implies that the fabric may be deteriorated beyond repair and may need to be 
reconstructed to return the object back to its original state or will require a major effort for 
restoration. An example would be almost total loss of paint and severe checking or dryrot of 
the wood, requiring replacement of more than one-third of the original wood with new wood.  
 
A. SITE OVERVIEW 

 
Construction of the ranch house, annex and milk house was begun in 1868 and finished in 
1870. The larger winery building was likely constructed sometime later in the 1870s. 
According to family tradition, the brick used in these buildings was manufactured on site 
by Chinese laborers from clays available on what was then ranch property, but is now the 
western portion of Riverview Drive. Rocks for the foundation of the ranch house, annex 
and winery building and for the lime (used for mortar) were obtained from a nearby 
quarry, which was at the time on ranch property, but which later became the Riverside 
Cement Plant. The wood beams for the buildings were hauled down from the San 
Bernardino Mountains. Although no records exist to prove it, it is likely that incidental 
material for the buildings—like the doorknobs, door hinges and window shutter hinges—
were purchased in the nearby town of San Bernardino, where Cornelius Jensen had 
business connections.  
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B. RANCH HOUSE, 1870 (Figure 2.1) 
 
1. Overview 

 
The ranch house is a rectangular, one-story building with a gabled roof, which permitted 
partial habitation. The floor plan of the house makes this house entirely unique in the 
area—indeed unique in the state. The plan is derivative of the Scandinavian parstugor, 
which is a vernacular house type commonly found in Nordic countries, including the 
Island of Sylt where Cornelius was born and raised. The name roughly translates to 
“paired rooms,” in reference to the characteristic configuration of rooms off a small entry 
hall and a corresponding lack of a central hallway leading to interior rooms. 
 
The Jensen ranch house is arranged with a double row of rooms along the length of the 
structure, all of which open into one another without benefit of a central hallway. Other 
Scandinavian features of the ranch house include the long, low pitch of the roof, the 
placement of small rooms in the gable ends of the attic and their accompanying window 
piercings, as well as the fireplaces on the interior walls of the formal dining room, sitting 
room and parlor. Not all is Scandinavian, however. After all, Cornelius married a 
Californiana. Mercedes’ Californio cultural influence is represented in the ranch house 
by the Monterey Colonial style porch, which runs the length of the house. In combination 
with the Nordic features, this porch makes for a unique hybrid of design styles (Figure 
2.2). 

 
2. Description 

 
The foundation of the ranch house is of stone and all the walls, including the interior 
partitions, are of brick, with the bearing walls consisting of three wythes and the 
nonbearing of two. The low-pitched roof has a single ridge line running the east-west axis 
of the house, and the roof cornice is boxed with a plain frieze board. Three chimneys, 
which are asymmetrically placed at the ridge of the roof, are angled through the attic to 
emerge at the roof’s peak. The west, or dining room, chimney is somewhat larger than the 
other two because it was designed to serve the wood burning kitchen stove as well as the 
fireplace in the dining room. Fronting the entire north elevation of the house is a 
Monterey Colonial style porch with a low hip roof supported by simplified pillars. There 
was likely some sort of covering located at the back of the ranch house, which would 
have connected the rear entrance with the nearby annex, but no documentary evidence 
remains to allow us to reconstruct what it would have looked like. 
 
The floor of the house is wood frame, with Douglas fir floor boards. The structure of the 
roof consists of wood rafters with collar ties, roofed with wood shingles over spaced 
sheathing. No gutters and downspouts ever existed. Windows on the north, east and west 
elevations are 4-over-4 double-hung, while all the windows on the south elevation are 6-
over-6 double hung. The house’s three original exterior wood doors are all in place, with 
the entry hall front door being the most ornate and the others being simple stile and rail 
doors with four panels. The door frame of the entry hall door (the main entry to the 
house) is edged with side lights, the glass in which is frosted with a small Empire rosette 
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motif. The entry hall door casing is simple and is made up of a plain board with a mold 
applied to the outside edge. The other door at the front of the house leads to the dining 
room, with the third door located at the rear of the house leading into the kitchen.  
 
Exterior details on the house are extremely simple. Some of the only embellishments 
include decorative underfloor vents, only two of which are original (the others were made 
and installed during the first two stages of restoration). Another embellishment is the 
manner in which the bricks on the north elevation, or front of the house, are laid. Instead 
of laying them in common bond courses like what is done on the west, south and east 
elevations of the house, the bricks of the front elevation are laid in American bond, 
making for a uniformed, orderly appearance.  
 
3. Current Conditions 
 

a. Parlor (Figure 2.3) 
 
a. Floor 
 
The flooring in this room is Douglas fir planks, five inches in width, unfinished 
and unsanded. Large portions of it were replaced during the first or second phase 
of restoration, since the historic flooring had deteriorated so badly. When 
restoration crews first arrived, this floor was covered in two old carpets, tacked 
down. Historically, it is likely an area rug covered most of the floor. The brick in 
front of the fireplace is new and dates to the first two phases of restoration work. 
It replaced a concrete pad that was installed more recently than the 1880s, and 
was therefore removed. Today the flooring is in good condition. 
 
b. Walls 
 
All the room’s walls are plastered and papered over brick. Only one layer of paper 
exists, in the pattern produced in the 1880s. A border strip in an arabesque design 
occurs in the junction of the walls and ceiling (Figure 2.6). In between this border 
design and the walls is a gold paint gilded picture hanging frame that 
circumscribes the entire room. Intensive conservation of the wallpaper on the 
ceiling of the room took place in 2011-2012. The paper was gently removed, the 
underlying plaster and lath replaced and the paper—now cleaned and re-backed—
expertly reapplied.65  
 
The north and east walls are exterior walls and, as such, are in worse condition 
than the two interior walls in the west and south. The east wall of the room is in 
fair condition, with evidence of historic water damage evident around the window 

                                                            
65 Martin Eli Weil, “Jensen Ranch House Paint Analysis.” Martin Eli Weil, Restoration Architect, October 2, 1986. 
The wallpaper dates to a time in the 1880s when the interior in the house was largely embellished. During this 
renovation period, a faux bois paint mimicking the grain of oak was applied to the hallway, sitting room, and 
Bedroom #1 floors as well as on the wood trim in the entire house. At this same time, the wallpaper was installed in 
the hallway, parlor and guest bedroom. 
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frame (Figure 2.5). Additional water damage appears below the gilded hanging 
frame just south of the window. It had originally started from the ceiling, but that 
damage was repaired during the 2011-2012 wallpaper conservation project, 
leaving the only evidence of damage below the frame and trailing to the floor. 
The corner of the east and south walls has extensive cracking, which, according to 
the 2007 structural report by Heritage Architecture and Planning, is caused by the 
settling of the east wall of the ranch house.66 This cracking in the junction of the 
east and south walls has a corresponding crack on the other side of the partition in 
the guest bedroom.  
 
The north wall is in fair condition, with extensive repaired damage to the plaster 
and wallpaper along the baseboard. The area of repair is roughly 30 inches wide 
and runs along the entire length of the wall. Past reports indicate that this was 
damage caused by termites, which had also extensively deteriorated the wood 
floor along the north wall.  
 
The west wall is in good condition, with minor cracking radiating from the north 
corner of the door that leads into the entry hallway (Figure 2.7). The south wall is 
in good condition, with the fireplace and wood mantel in good condition as well.  
 
c. Ceiling 
 
The ceiling was originally plaster over wood lath, with wallpaper applied during 
the 1880s renovation. During the 2011-2012 conservation project, the plaster and 
lath were removed due to extensive water and termite damage and the wood 
lathing replaced with metal lathing. 
 
d. Woodwork 

 
Window and door trim is 1x6 inch wood in a simply curved milled profile. The 
baseboards are 1x12 inch wood in a similarly simple, curved milled profile. The 
faux bois paint on the baseboards and door frames is in poor condition. The 
fireplace mantel is of wood, with faux bois paint in a straight grain design with 
burled panels (Figure 2.4). The condition of the finish here is good.  
 
The doors in the room, like those in the rest of the house, are a simple four panel 
style. Like the rest of the woodwork in the parlor, the doors retained part of the 
faux bois paint, but this is largely obscured by the dark brown paint applied by 
parks staff sometime in the past 30 years. 
 
Most of the wood finish in the parlor is chipped and severely alligatored.  

 
b. Entry Hall (Figures 2.8-9) 
 

                                                            
66 “Jensen-Alvarado Ranch Conditions Assessment Report, June 22, 2007.” Prepared by Heritage Architecture & 
Planning. 
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a. Floor 
 

The floor is identical to that in the parlor. It is currently painted in a tan finish, 
which is in fair condition. Analysis of the floor finishes revealed that the floor in 
the entry hall had received the faux bois finish during the 1880s renovation.67  

 
b. Walls 

 
All walls are papered in an 1880s style of wallpaper. The wallpaper is in good 
condition, with some minor fading. The north wall is in good condition, with 
repaired water damage evident along the baseboard in a two inch high band. 
Minor cracking is evident above the entry door in the north wall, above the door 
into the parlor to the east and above the door to the attic stairs to the south.  

 
c. Ceiling 

 
Like in the parlor, the ceiling in the entry hall is papered. The wood lath and 
plaster underneath was replaced at the same time the paper was conserved in 
2011-2012.  

 
d. Woodwork 

 
The baseboard, door and window trim are identical to that in the parlor, with the 
faux bois finish severely alligatored and chipped.  
 

c. Sitting Room (Figure 2.10) 
 

a. Floor 
 

The floor is identical to that in the parlor. It is currently painted a tan finish, which 
is in fair condition. Paint seriation analysis indicated that the layer corresponding 
to the 1880s renovation was the faux bois finish.68  
 
The floor supports under the floorboards near the north side of the room have 
apparently deteriorated and the floor is somewhat unstable. Walking anywhere in 
the room results in severe shaking of the entire floor and any furniture on it. 

 
b. Walls 

 
All the walls are plaster over brick. Paint seriation analysis indicated the paint 
layer associated with the wallpaper from the 1880s renovation was a pale green 
color. This same color was reapplied during the restoration and was repainted in 
the past five years. It remains in good condition. 

                                                            
67 Martin Eli Weil, “Examination of Floors in the Entry, Sitting Room, Dining Room and Bedrooms #1, 2, 2.” 
Martin Eli Weil, Restoration Architect, October 5, 1988, 2. 
68 Ibid. 3. 
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c. Ceiling 

 
The ceiling was painted plaster over wood lath. During the 2011-2012 wallpaper 
conservation project, all the ceilings in the house were also replaced (by a 
different company) and the wood lath changed out for metal lath. The repair is in 
good condition currently, with no cracking evident. 

 
d. Woodwork (Figure 2.11) 

 
The door and window trim, as well as the baseboards, are the same stock as that 
of the parlor. The faux bois finish on all the woodwork in the room has been 
painted over in brown. This was done before the Parks took over the ranch house. 
The only exception to this is the mantel, which retains its original faux bois finish. 
It matches the mantel in both configuration and finish. 
 

d. Dining Room 
 

a. Floor (Figure 2.12) 
 
The floor is the same as the floor in the parlor. It is currently painted a faded red 
color, which was applied sometime after the 1930s (the cabinet, which was built 
in the 1930s was removed and the floor beneath was a different color). Overall 
condition of the floor is fair to good. Like in the sitting room, the floor in the 
dining room has some structural issues, with the floor feeling unsupported in 
areas, especially in the doorway leading to the sitting room. 

 
b. Walls 
 
All the walls are plaster over brick. The walls are in good condition, with no 
evidence of cracking. Like the walls in the kitchen, sitting room and bedrooms, 
the walls in the dining room have been repainted in the past five years, following 
the report of the paint seriation analysis conducted in 1986.  

 
c. Ceiling 
 
Like the ceilings in the rest of the house, the ceiling in the dining room was 
replaced in 2011-2012 and remains in good condition.  

 
d. Woodwork (Figure 2.13) 
 
The baseboards match the base stock in the parlor and elsewhere in the house. 
Rather than a faux bois finish, the paint analysis indicated that around the 1880s, 
the boards and the rest of the wood trim were painted a cream color. The only 
exception to this is the mantel, which might have been painted a faux marble 
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finish.69 The floorboard along the north wall, to the west of the door to the porch, 
is pulling away from the wall. Otherwise the wood trim is in good condition, with 
the finish having been restored in the past five years. 
 

e. Kitchen 
 

a. Floor 
 
The floor is the same as the rest of the house, but is unfinished. The entire kitchen 
was reconstructed as part of the restoration. The floor dates to the 1990s. 

 
b. Walls 
 
The walls are plaster on brick. They are painted a peach color in accordance with 
the paint analysis and were repainted in the past five years. 

 
c. Ceiling 
 
Like the rest of the ceilings in the house, the ceiling in the kitchen was replaced in 
2011-2012 and remains in good condition. 

 
d. Woodwork 

 
All the wood trim was installed during phase II of the restoration project and 
remains in good condition. 

 
f. Bedroom #1 
 

a. Floor (Figure 2.14) 
 
Flooring is five inches wide, and painted a light gray. Analysis of the floor 
revealed that the floor in this room was also painted a faux bois finish in the 
1880s, but subsequently painted over. Above the wood floor boards is un-adhered 
linoleum, in a turn of the century design. When the rest of the floors were 
analyzed in 1988, the consultant recommended three different approaches to 
dealing with the historic linoleum.70 Park staff at the time chose to leave the 
linoleum in place (it is centered in the middle of the room and does not stretch 
from wall to wall) and place an area rug over it to preserve it in place. The wood 
boards underneath the rug and linoleum is in good condition. 

 
b. Walls 

 
All walls are painted plaster over brick and are in good condition. This bedroom 
had permanent wood cabinets installed along the south wall of the room sometime 

                                                            
69 Weil, “Jensen Ranch House Paint Analysis,” 1986. 
70 Weil, “Examination of Floors,” 5-6. 
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in the 1930s. These were removed during the second phase of restoration. Per the 
paint analysis conducted in 1986, the walls of the bedroom were repainted a 
pinkish color sometime in the past five years. 

 
c. Ceiling 

 
Like the rest of the ceilings in the house, the ceiling in bedroom #1 was replaced 
in 2011-2012 and remains in good condition. 

 
d. Woodwork 
 
The wood trim is the same as in the rest of the house. The baseboard along the 
south wall was replaced when the built-in cabinets were removed during the 
second phase of restoration. Rather than painting it to resemble the original 
baseboards, it was painted white to differentiate it.  
 

g. Bedroom #2 
 

a. Floor 
 
Flooring is the same as in bedroom #1. At the same time as the linoleum and gray 
border were applied to the floor in room #1, the floor in room #2 was painted gray 
as well. That finish is what remains. Underneath the gray paint was an oil of some 
type, leading the consultant conducting the study on the floors to believe that 
originally it had simply been carpeted.71 What remains is in fair condition, with 
the gray finish severely weathered and the wood boards chipped and worn. 

 
b. Walls 
 
All walls are painted plaster over brick and are in good condition. Minor cracking 
appears at the south corner of the door on the east wall, which leads into bedroom 
#3. Per the floor analysis, the walls were painted a pale green sometime in the last 
five years. 

 
c. Ceiling 
 
Like the rest of the ceilings in the house, the ceiling in bedroom #2 was replaced 
in 2011-2012 and remains in good condition. 

 
d. Woodwork 
 
Door and window trim and floorboards are the same as elsewhere in the house and 
finished in a faux bois design. The finish is in good condition, with minor chips 
and abrasions.  

 
                                                            
71 Ibid 8. 
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h. Bedroom #3 (Figure 2.15) 
 

a. Floor 
 
Flooring is identical to the floors in the other rooms. Like the floor in room #1, 
the floor in room #3 was covered with linoleum and a gray border painted around 
it on the exposed wood boards sometime at the turn of the century. The analysis 
of the flooring suggests that it was likely originally unfinished and simply 
carpeted. The linoleum was left in place and a rug placed over it like what was 
done in room #1.  

 
b. Walls 
 
All the walls are painted plaster over brick and are in good condition. Some 
cracking appears on the east wall above the door frame and corresponds to the 
cracking on the east wall in the adjacent room (room #2). The walls are painted a 
pale blue as per the 1988 analysis.  

 
c. Ceiling 
 
Like the rest of the ceilings in the house, the ceiling in bedroom #2 was replaced 
in 2011-2012 and remains in good condition. 

 
d. Woodwork 

 
The wood trim and baseboards are identical to those elsewhere in the house. The 
faux bois finish was painted over in a darker brown, which has since alligatored 
and chipped and is in fair condition. This darker paint is likely contemporary with 
the same color paint in the sitting room. 

 
i. Bedroom #4 (guest bedroom) 
 

a. Floor 
 
The flooring is identical to the rest of the house. Like the parlor, the flooring in 
this room was largely replaced during the first two phases of restoration. Today it 
remains unfinished, like in the parlor and in good condition. This floor was not 
subject to the 1988 study and so its historical finish is unknown. If it matches the 
rest of the bedrooms, it was unfinished and carpeted.  

 
b. Walls (Figure 2.16) 
  
All the walls are plaster over brick with wallpaper in the style of the 1880s. There 
is extensive cracking in the northeast corner of the room, which corresponds to 
the cracking on the other side of the wall in the parlor, due to the settling of the 
east wall of the house. Severe water damage is also evident under the window on 
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the east wall, with the wallpaper in poor condition. Additional water damage is 
evident in the southwest corner of the room towards the ceiling.  

 
c. Ceiling (Figure 2.17) 

 
Like in the parlor and entry hall, the wallpapered ceiling in bedroom #4 (guest 
bedroom) was repaired and conserved in 2011-2012 and remains in good 
condition to this day. 

 
d. Woodwork (Figure 2.18) 

 
All wood trim and baseboards are identical to elsewhere in the house and all are 
finished in faux bois paint. The finish overall is in fair condition, with the 
baseboards on the east wall under the window in poor condition.  

 
j. Attic (Figures 2.19-20) 

 
The attic was reinforced with rigid plywood sheathing during the first phase of 
restoration and this remains in good condition. Additional seismic work 
conducted during that phase included anchoring the rafters and roof to the brick 
walls with seismic bolts and bracing the three brick chimneys that angle up 
through the attic. The brick on the chimneys was also repointed, although slight 
cracks are still evident in places on all three chimneys. 
 
Evidence of water damage is clear on the east wall above and below the window. 
The east window clearly has had water infiltration problems in the past. 
 

k. Exterior of Ranch House 
 

a. Woodwork (Figures 2.21-22) 
 

The exterior wood trim of the ranch house is in fair to good condition, with the 
exception of the windows, which are in poor condition. The wood sills and sashes 
are severely damaged by past termite infestations and the paint finish is peeling or 
completely missing in places, which has caused additional damage to the wood. 
The foam weather insulation around the windows has deteriorated and is in poor 
condition. 
 
The wood shingle roof is in good condition, having been replaced sometime 
around 2008. Inspection from the ground and in the attic indicated no recent water 
infiltration from the roof. 
 
The wood shutters, which once covered all of the windows, are in poor condition, 
with several of them missing entirely. The hardware for the shutters is in good 
condition, but is also missing in places. 
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b. Brick 
 

All the brick walls of the ranch house are in fair to good condition. There are 
cracks above the windows on the north wall and additional holes and cracks along 
the south wall where water pipes had been attached to the brick. Once again, the 
east wall exhibits the most damage, with black mold eating away at the mortar 
between bricks at the northeast corner (Figure 2.23). Sometime in the early 20th 
century, the family built a concrete wainscoting around the entire house in an 
attempt to prevent rising damp. That was removed and the underlying bricks 
repaired during the second phase of restoration, but the issue of rising damp 
appears to remain (Figure 2.24). The bricks around all the windows, where the 
foam insulation has deteriorated, show signs of some deterioration, likely due to 
water infiltration.  
 
Overall, there is clear evidence of multiple repointing projects in the various 
colors and consistencies of the mortar on all the walls of the ranch house. Care 
should be taken to determine what the original mortar is for replicating purposes 
for future repointing.  
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C. ANNEX, 1870 (Figure 2.1) 
 
1. Overview 
 
Located just off the ranch house to the southwest, this structure was originally built as a 
small winery, with a full cellar in the basement and a wide loading dock on the west 
elevation. However, when the much larger winery was constructed a few years later, this 
building was converted to living quarters and storage area. So, rather than interior walls 
of brick like in the ranch house, the interior walls of the annex are of single wall 
construction made up of 1x4 boards or varnished pine. 

 
2. Description 

 
The annex is a one-story brick structure with a full basement. The basement is of stone 
rubble construction with brick quoins. Stone extends a couple of feet above grade on the 
south side, and ends at grade on the north side. Above this stone wall is a brick wall 
which matches the side walls of the main ranch house. The floor framing is 2x wood 
joists, spanning the entire width. Wood flooring is 3 inch Douglas fir planks. The roof is 
a single gable wood roof covered with wood shingles. Exterior trim is un-milled 1x4 on 
the east and west sides and 1x6on the north and south sides.  
 
Basement windows are headed by brick arches in the foundation and are barred. First 
floor windows are 4-over-4 wood double hung on the east and west sides, and double, 
two-light casements on the north and south. The windows on the west side are apparently 
set into what was originally the loading door when the building was a winery. The main 
door to the annex is located on the east side, and communicates with the kitchen door to 
the ranch house by a covered porch. The east side of the annex is also where the entry 
down to the cellar is located. Sometime in the 1920s when the building was converted to 
apartment space, a door was added to the north elevation. 
 
3. Current Conditions 
 

a. Interior 
 
i) Floor 
 
The floors are painted in a tan finish with a decorative border of red paint in the 
office located in the northeast corner of the building. The painted finish is in good 
condition, having been repainted in the past ten years. The floor joists were tied to 
the stone foundation with a steel bracket and bolts, which remains in good 
condition (Figure 2.25). 

 
ii) Walls 
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The interior wood walls are painted the same tan as the floor and are in good 
condition. The wall separating the kitchen and the west room was replaced during 
the first phase of restoration with a modern double wall construction.  

 
c. Ceiling 

 
The ceiling consists of painted 1x4 boards and is in good condition. I wasn’t able 
to access the attic crawlspace to inspect the rafters and determine if additional 
seismic retrofitting was evident.  
 
d. Modern furnishings 
 
During the first phase of restoration the annex building was rehabilitated to be 
used as a caretaker’s residence. When the John Jensen house was moved onto the 
site and became the caretaker’s residence instead, the annex was used as office 
space, which it remains today.  
 
The kitchen appliances are outdated but in working order. The bathroom is in 
good condition. Office equipment and associated wiring is in good order.  
 

b. Exterior 
 

The exterior brick walls are in good condition, with some minor loss of mortar 
resulting in fallen bricks in the archway leading to the cellar (Figure 2.26). The 
stone foundation on the west side of the annex is in fair condition, with 
degradation of the lime mortar causing loss of stones (Figure 2.27). Like the ranch 
house, the wood trim is in good condition except for the window sills, sashes and 
mantels which are in poor condition. The mantel over the large west window has 
rotted away almost entirely and the sill and sash are in equally poor condition, as 
would be expected from the weathered side of the building (Figure 2.28).  
 
The wood shingle roof is in good condition, having been replaced sometime 
around 2008, along with the roof to the ranch house and milk house. 
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D. MILK HOUSE, ca. 1870 (Figure 2.29) 
 
1. Overview and Description 

 
The milk house, used as a general cold storage room, is located to the south of the ranch 
house and was built at the same time as the ranch house and annex. Measuring 10 feet by 
11.5 feet, the milk house is a rectangular brick structure with a gabled wood frame roof 
and a single, four-paneled door. A single window is located on the south elevation. The 
exterior casings are un-milled wood sections and the interior is finished with cement 
plaster on the walls and ceilings.  
 
2. Current Conditions 
 
The interior of the milk house is in fair condition. The cement plaster along the inside 
walls is spalling along the north, south and west walls (Figure 2.30). The plaster on the 
ceiling is missing in one foot-long patch, exposing the wood lath beneath (Figure 2.31). 
Sometime in the early 1990s, a well-meaning park maintenance main installed heavy 
wood shelving against the west wall, drilling directly into the plaster cement and likely 
into the brick beneath. The concrete pad of the milk house is in good condition. 
 
The exterior of the milk house is in fair to good condition. Cement patching from old 
repairs is evident on the north wall (Figure 2.32). Several bricks along the base of the 
walls are eroded and the mortar in places along all four walls is deteriorated badly 
(Figure 2.33). The wood trim around the single window and the door are in good 
condition, with only minor cracking and chipping of the white paint.  
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E. WINERY (Figure 2.34) 
 
1. Overview and Description 

 
Built sometime in the 1870s after the original construction at the ranch, the winery is a 
one-story brick building with a full basement of stone construction with wood lintels at 
the window and door openings. In total, there are only two basement windows, both 
located on the north side of the building. The winery is almost exactly the same size as 
the house and is located roughly parallel to it just south of the milk house. 
 
The floor of the winery is wood joists with two longitudinal beam lines supported by 
posts of varying size. Two large, double doors are located at either end of the rectangular 
building. The one to the east is larger and is located in the middle of the elevation. This is 
likely the original loading dock door. The smaller door to the west is located in the north 
eastern corner of the elevation. As you enter this door there is a trap door that opens onto 
the only staircase leading into the cellar.  
 
Three clerestory windows are located on both the south and north elevations of the 
winery building and one on each of the east and west elevations. The building has a wood 
truss shed roof, which slopes downwards from the north to the south.  
 
2. Current Conditions 
 

a. Interior (Figure 2.35) 
 

The wood floor of the winery is in good condition, having been refinished in the 
past ten years. Seismic retrofit of the winery building included tying the floor 
joists and ceiling rafters to the brick walls with anchor bolts and further 
strengthening the rafters with plates at the connections (Figure 2.36). The floor 
joists were further strengthened with solid wood spacers installed between them 
and by installing new support posts in the basement. All of the retrofit hardware is 
in good condition. 
 
The interior walls of the winery are plaster over brick. Most of the plaster is 
missing on the east, south and west walls, exposing the brick beneath. The stone 
foundation walls in the full basement are in good condition, having been 
repointed and sealed during recent preservation work (Figure 2.37). The concrete 
foundation pad is in good condition, with some cracking in the center evident. 
 
The wood trim inside is in good condition, although some evidence of water 
damage is evident on the wood rafters in the southeast corner.  

 
b. Exterior 
 

The exterior brick is in good condition, having been repointed during recent 
preservation work. The basement windows and their casings are in good 
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condition. When a drainage pit was installed along the perimeter of the winery 
recently, the stone foundations were repointed and sealed with epoxy and metal 
flashing, which is visible at the grade line along the exterior (Figure 2.38). The 
metal roof appears to be in good condition, but I was unable to access it to be 
sure. The presence of water damage inside suggests that there either is or was at 
one time in the past 30 years, a leak in the roof.  
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Chapter 3: Recommendations 
 
I. HISTORIC RESOURCES REGULATORY CONSIDERATIONS AND POLICIES  

 
Because the JAHR holds historical and architectural significance on a State and National 
level, regulatory issues regarding such properties must be considered. The following is not a 
comprehensive discussion of regulatory issues but are only discussed as they apply to the 
site. 
 
A.  FEDERAL COMPLIANCE 

 
1. The Secretary of the Interior’s Standards for the Treatment of Historic Properties 

 
The Standards and accompanying guidelines describe four different options for treatment 
and list recommended techniques for exterior and interior work consistent with each 
option. One treatment is usually selected and followed throughout the course of a project 
involving a particular building. Application of a single treatment approach helps to avoid 
inappropriate combinations of work, such as restoring a building’s appearance to an 
earlier time in history while simultaneously constructing a new addition.  
 
The treatments are as follows: 
 
Preservation focuses on the maintenance and repair of existing historic materials and 
retention of a property’s form as it has evolved over time. 
 
Rehabilitation acknowledges the need to alter or add to a historic property to meet 
continuing or changing uses while retaining the property’s historic character. 
 
Restoration is undertaken to depict a property at a particular period of time in its history, 
while removing evidence of other periods. 
 
Reconstruction re-creates vanished or non-surviving portions of a property for 
interpretive purposes. 

 
The initial preservation work on the site involved restoring the buildings in the 
interpretive core to their 1880s appearance. This restoration pertained to both the interior 
and exterior of the Ranch House, but only the exterior of the other buildings. The interior 
of the Annex, for instance, was rehabilitated for use as a caretaker’s residence, while the 
interiors of the other buildings were rehabilitated for modern use as well. Exterior 
restoration work has been completed, while the restoration of the interior of the Ranch 
House was left half done. 

 
As stated in the definition itself, rehabilitation assumes that at least some repair or 
alteration of the historic building will be needed in order to provide for an efficient 
contemporary use. However, these repairs and alterations must not damage or destroy 
materials, features, or finishes that are important in defining the building’s historic 
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character. Since JAHR was restored to its 1880s character, then the materials, features or 
finishes from this period are not to be damaged or destroyed in the recommended work 
that follows.  
 
Ten rehabilitation provisions of The Standards are to be applied to specific rehabilitation 
projects in a reasonable manner, taking into consideration economic and technical 
feasibility. 

 
a. A Property will be used as it was historically or be given a new use that requires 

minimal change to its distinctive materials, features, spaces and spatial 
relationships. 

b. The historic character of a property will be retained and preserved. The removal 
of distinctive materials or alteration of features, spaces, and spatial relationships 
that characterizer a property shall be avoided. 

c. Each property will be recognized as a physical record of its time, place, and use. 
Changes that create a false sense of historical development, such as adding 
conjectural features or elements from other historic properties, will not be 
undertaken. 

d. Changes to a property that have acquired historic significance in their own right 
will be retained and preserved. 

e. Distinctive materials, features, finishes and construction techniques or examples 
of craftsmanship that characterize a property will be preserved. 

f. Deteriorated historic features will be repaired rather than replaced. Where the 
severity of deterioration requires replacement of a distinctive feature, the new 
feature will match the old in design, color, texture, and, where possible, materials. 
Replacement of missing features shall be substantiated by documentary, and 
physical evidence.  

g. Chemical or physical treatments, if appropriate, will be undertaken using the 
gentlest means possible. Treatments that cause damage to historic materials will 
not be used. 

h. Archaeological resources will be protected and preserved in place. If such 
resources must be disturbed, mitigation measures shall be undertaken. 

i. New additions, exterior alterations, or related new construction will not destroy 
historic materials, features, and spatial relationships that characterize the property. 
The new work shall be differentiated from the old and will be compatible with the 
historic materials, features, size, scale, and proportion, and massing to protect the 
integrity of the property and its environment.  

j. New additions and adjacent or related new construction will be undertaken in 
such a manner that, if removed in the future, the essential form and integrity of 
the historic property and its environment would be unimpaired.72 

 
Ten restoration provisions of The Standards are to be applied to specific restoration 
projects in a reasonable manner, taking into consideration economic and technical 
feasibility. 
 

                                                            
72 https://www.nps.gov/tps/standards/four-treatments/treatment-rehabilitation.htm 
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a. A property will be used as it was historically or be given a new use that interprets 
the property and its restoration period. 

b. Materials and features from the restoration period will be retained and preserved. 
The removal of materials or alteration of features, spaces and spatial relationships 
that characterize the period will not be undertaken. 

c. Each property will be recognized as a physical record of its time, place and use. 
Work needed to stabilize, consolidate and conserve materials and features from 
the restoration period will be physically and visually compatible, identifiable 
upon close inspection and properly documented for future research. 

d. Materials, features, spaces and finishes that characterize other historical periods 
will be documented prior to their alteration or removal. 

e. Distinctive materials, features, finishes and construction techniques or examples 
of craftsmanship that characterize the restoration period will be preserved. 

f. Deteriorated features from the restoration period will be repaired rather than 
replaced. Where the severity of deterioration requires replacement of a distinctive 
feature, the new feature will match the old in design, color, texture and, where 
possible, materials. 

g. Replacement of missing features from the restoration period will be substantiated 
by documentary and physical evidence. A false sense of history will not be 
created by adding conjectural features, features from other properties, or by 
combining features that never existed together historically. 

h. Chemical or physical treatments, if appropriate, will be undertaken using the 
gentlest means possible. Treatments that cause damage to historic materials will 
not be used. 

i. Archeological resources affected by a project will be protected and preserved in 
place. If such resources must be disturbed, mitigation measures will be 
undertaken. 

j. Designs that were never executed historically will not be constructed.73 
 

The Standards and its rehabilitation and restoration provisions are used herein as an 
advisory document. 

 
2. Americans with Disabilities Act (ADA) 

 
The Americans with Disability Act (ADA) applies to employment as well as access to 
public structures and services or “public accommodations” owned or operated by private 
and public entities. In general, alterations to buildings subject to ADA must provide for 
access to buildings by persons with disabilities. However, there are special rules and 
minimum access requirements where an alteration “would threaten or destroy the historic 
significance” of a historic building. Historic buildings include those eligible for listing in 
the National Register or designated under state or local law. To use minimum 
requirements, consultation is required with the State Historic Preservation Officer 
(SHPO). 
 

B. STATE COMPLIANCE  
                                                            
73 https://www.nps.gov/tps/standards/four-treatments/treatment-restoration.htm 
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1. California Environmental Quality Act (CEQA) 

 
CEQA is a statute that requires state and local agencies to identify the significant 
environmental impacts of their actions and to avoid or mitigate those impacts, if feasible. 
A project with an effect that may cause substantial adverse change in the significance of a 
historical resource is a project that may have a significant effect on the environment, such 
as physical demolition, destruction, relocation, or alteration of the resource or its 
immediate surroundings such that the significance of a historical resource would be 
materially impaired. Generally, a project that follows the Standards shall be considered as 
mitigated to a level of less than a significant impact on the historical resource (CEQA 
15064.5(b)(1)(3)). 

 
2. California Historical Building Code (CHBC)74 

 
The CHBC and regulations are performance-oriented rather than prescriptive as most 
building codes are. Like under CEQA, a building is considered historic under CHBC if it 
is eligible for listing on a local, state or federal register. Under provisions of the CHBC, 
new work on a historic building or property shall conform to the regular code, while all 
elements of the existing structure are afforded the flexibility of reasonable and sensitive 
alternatives. The CHBC alternative building standards and regulations are intended to 
facilitate the restoration so as to preserve original or restored architectural elements and 
features, to encourage energy conservation and to provide for the safety of occupants.  

 
3. General Building Code  
 
Appropriate application of the CHBC will accommodate most anticipated uses and 
provide for alternative provisions intended to encourage the preservation of the building 
while providing for a reasonable level of structural safety for the occupants.  

 
C. SELECTION OF TREATMENT APPROACH 

 
In selecting an appropriate treatment, The Secretary of the Interior’s Standards for the 
Treatment of Historic Properties (The Standards) were continuously referenced.  
Past work at the Jensen-Alvarado Historic Ranch has been a mix of restoration and 
rehabilitation. The exterior of all buildings in the interpretive core were restored to their 
1880s appearance. This restoration work was continued into the interior of the Ranch House, 
with cabinetry built in the 1930s removed as well as carpeting and wall partitions. The 
interiors of the other buildings, however, were rehabilitated. The Annex was rehabilitated 
into office space, the winery into exhibit space and the milk house into storage space.  
 
This Preservation Plan recommends maintaining the treatment 
approach established by these early projects. 

                                                            
74 “2016 California Historical Building Code: California Code of Regulations, Title 24, Part 8.” California Building 
Standards Commission, Effective January 1, 2017. 
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D. SPECIFIC RECOMMENDATIONS 
 

In the recommendations that follow, the stabilization projects are a priority, starting with the 
Ranch House and moving down the line to the Annex, Milk House and Winery in that order. 
In general, the drainage of the site needs to be analyzed and drains and catchment systems 
installed where needed. 
 
None of the stabilization projects within those categories are more or less pressing than the 
others, but consultants should be hired who can organize them by trades and provide 
construction estimates. 

 
1. Stabilization75 
 

a. Ranch House 
i) Brace the gable walls in the attic to prevent outward collapse in the event of 

seismic activity 
ii) Repoint lintels at windows where mortar is missing 
iii) Repoint cracks in gable walls 
iv) Tie east wall to transverse wall where settling is taking place 
v) Install French drain along exterior of east wall 
vi) Replace turf along the west, north and east walls with drought-resistant plants 

and decomposed granite 
vii) Place support under the floor in the dining and sitting rooms 
viii) Repair termite and dryrot-damaged wood window sills and sashes, repaint. 
ix) Repair insulating foam where windows meet brick walls. 

 
b. Annex 

i) Repair stone foundation along west wall 
ii) Replace missing bricks under archway leading to basement 
iii) Repoint all brick and stone 

 
c. Milk House 

i) Tie roof to walls to prevent outward movement of walls 
ii) Repoint brick and repair portions where they were repaired with cement 
ii) Install drainage system around foundation to prevent water damage to bricks. 

 
d. Winery 

i) Resurface roof at the back side of the winery where the water pools 
ii) Replace gutter in back of winery with covered one to prevent clogs from 

debris 
 
2. Restoration 

 
a. Ranch House 

                                                            
75 Based on unfinished work identified in “Jensen-Alvarado Ranch Conditions Assessment Report, June 22, 2007.” 
Prepared by Heritage Architecture & Planning. 
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Since restoration of the Ranch House to its 1880s appearance guided the first two major 
phases of preservation work, this should be completed, especially in the interior where 
work was only started.  
 

i) Remove the historic linoleum panels in Bedrooms #1 and #3 
ii) Remove paint to reveal faux bois finish on the floors in the Entry Hall, Dining 

Room and Bedroom #1. Retain historic faux bois finish wherever possible, refill 
with fresh paint when absolutely necessary. 

iii) Restore painted floors to unfinished state in Parlor, Bedroom #2, and in the 
Dining Room. Place large area rugs over when complete. 

iv) Hire materials conservator to evaluate the remaining damaged wallpaper and 
plaster in Bedroom #4, Parlor and Entry Hall. Where possible, repair existing 
wallpaper and infill missing spots with painted design (infilling should be done to 
the already-conserved sections of wallpaper on the ceiling as well).  

v) Reconstruct missing window shutters and install onto repaired window casings. 
 

3. Rehabilitation 
  

a. Annex 
 

i) Refinish wood floors 
 

b. Milk House 
 

i) Repair plaster on the interior where wood lathing is exposed 
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PART II: USE 

 
 
 

 
 
 

 
 

VALUING THE SITE, USING THE SITE 
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Chapter 1: Valuing Jensen-Alvarado Historic Ranch 
 
 
A. HERITAGE VALUES  
 
Like all heritage resources, the values ascribed to JAHR are multivalent. Frequently, the question 
of value in historic preservation is condensed into a single, catch-all category often labeled 
“significance.” The problem with such a simple typology is that the inherently complex 
meanings different stakeholders ascribe to a given resource are elided and thereby lose their 
nuance. Herein lies the beauty and difficulty of talking about heritage resources as having 
“value” of any kind—there can be so many of them, it is difficult to know how to plan for them. 
For instance, let’s take an old church. This single church has spiritual value to the congregants 
because of its liturgical role; it has historic value because of the events that transpired there, or 
the important people who worshipped there in the past; it has aesthetic value because it is 
beautiful and a fine architectural specimen; it has economic value as a piece of real estate and so 
on and so on. Because these different values might be important to different stakeholders in the 
community, it is important to take each value into consideration when determining the future 
preservation and use of a given heritage resource.76  
 
Below is an attempt to identify the various values associated with JAHR and the stakeholders 
who might ascribe them. As mentioned in the opening section of this plan, gathering together 
focus groups and other surveying methods should be undertaken in the future in order to confirm 
whether JAHR’s stakeholder identified below ascribe these values to the site. 
 

1. Historical 
i) The historical value of JAHR is manifold. From an eligibility standpoint, JAHR 

meets three of the four criteria for listing on a register:  
 

a) It’s associated with important people in the region’s history, namely respected 
businessman and politician Cornelius Jensen and eldest daughter of a prominent 
Californio family, Mercedes Alvarado. 

b) It’s associated with significant events in the region’s history, namely the 
sociocultural and economic transition from Hispanic California to Anglo-
American California and, as I have argued in this Plan, the complicated process of 
managing cultural identity, which was influenced by the romanticization and 
commercialization of the pre-American, Hispanic Californio culture.  

c)  The mix of the Scandinavian parstugor and Monterey Colonial style of 
architecture apparent in the Ranch House represents a unique design not found 
elsewhere in the state. 

 
ii) Every year, JAHR welcomes nearly 8,000 school children from throughout 

southern California as part of a highly successful school tour program. The 

                                                            
76 This plan uses the typology established by Marta de la Torre and Randall Mason in Marta de la Torre and Randall 
Mason. Assessing the Values of Cultural Heritage. (Los Angeles: Getty Conservation Institute, 2002). 
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stakeholders who value JAHR for its historical importance include these school 
children, their teachers, parents and the staff who have worked at the site for years 
leading these tours. 

 
2. Cultural/Symbolic  

i) JAHR is valued for its association with Californio heritage and with the universal 
struggle of cultural assimilation, which involves such crucial cultural elements as 
language, religion, social norms etc. As discussed in the “Community Context” 
section of this Plan, the surrounding community of Jurupa Valley is heavily 
Hispanic/Latino. Many of these individuals are second generation Americans and can 
identify with the Jensen children, who themselves struggled to live in an increasingly 
mono-ethnic society. The complicated question of passing on native language 
proficiency, for instance, is something many in the Hispanic community can identify 
with. 

ii) The local Hispanic/Latino community are the stakeholders who can ascribe a cultural 
and symbolic value to JAHR. 

 
3. Social 

i) Social value includes the “place attachment” aspects of heritage value. Place 
attachment refers to the many different feelings of affiliation individuals and groups 
have for a given place. Think of the corner liquor store where a community 
congregates, or a hometown movie theater, or the ancestral house of a family. 

ii) For the descendants of the Jensen-Alvarado family, JAHR represents their family 
heritage and has served as a nexus for their genealogical identity for many decades 
now. The nuanced role the site itself played in the way later generations interacted 
with their own heritage was discussed in greater detail in the “Historical Context” of 
this plan. The many descendants of the Jensen-Alvarado family are therefore 
stakeholders who might ascribe a social value to the site. 

 
4. Aesthetic 

i) The Inland Empire is becoming more and more congested and already holds more 
people than some states on the east coast. With the pernicious net of urban sprawl 
growing wider and wider, the once abundant agricultural areas in Riverside County 
are becoming fewer and fewer. Already, JAHR is a green oasis in a desert of 
concrete. The beauty of “the countryside” is preserved to some degree at JAHR and 
as the greenbelt gets pushed farther and farther from Jurupa Valley, the aesthetic 
value of JAHR’s open space will become even more important. 

ii) Potentially every citizen of southern California and other congested areas are 
stakeholders who could ascribe this value to JAHR. 

 
5. Use and Non-Use Economic Value 

i) Use value refers to the things like admission fees and other goods and services that 
flow into and out of a site. Although JAHR has operated in the red every year the 
District has operated it, that does not mean that it doesn’t have the potential to one 
day become more of a money-maker. Non-use value refers things that are difficult to 
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ascribe a price to, but that people are willing to allocate resources to acquire or 
protect.  

ii) Those who are fiscally responsible for JAHR, like the District administration and 
other managers, are the ones most likely to ascribe such economic values to the site.  

 
Chapter 2: Managing Change 
 
A. PRESERVING JAHR’S VALUES 
 
Change is inevitable and, for a site that has been managed by the same entity for four decades, it 
is needed in order to keep abreast of changing standards and audiences. With the arrival of 
Huerta del Valle and the beginning of farming operations at JAHR, plans will have to be 
established to ensure that the values ascribed to the site are not infringed upon. Of special 
concern in this case, is Huerta del Valle’s need to construct temporary and/or semi-permanent 
structures to assist in their agricultural production. This plan has dealt exclusively with the 
interpretive core of the site, and therefore won’t go into too much detail regarding this issue as it 
relates to other 28 acres of the site.  
 
In broad terms, however, below are recommendations for how the values of the site can be 
maintained in the event of change. Obviously, not all situations are foreseeable, so what follows 
should be understood as a guideline for how future projects can be evaluated based on the 
heritage values of the site. 
 

1. Adding new buildings or constructed features to the site. 
 
The interpretive core of the site has been restored to its 1880s appearance. No additional 
buildings should be constructed in the interpretive core unless absolutely necessary or, as is 
the case with the now missing carriage shed and barn, unless it is a faithful reconstruction of 
a feature that would have been present in the 1880s.  
 
Additionally, no buildings should be constructed in such a way that they impinge upon the 
visual historic landscape as observed from the interpretive core. Depending on where the 
observer is standing, the entire park can be viewed from the interpretive core. Therefore, for 
these purposes, the “visual historic landscape” includes anything visible from the point 
between the windmill and the Milk House. From this relatively central point of view, the 
viewer should see the site as it originally looked in the 1880s.  
 
For those buildings whose construction would not impinge upon this visual historic 
landscape, they still must adhere to the historic character of JAHR. That means that 
whenever possible, new buildings should be constructed of wood with shingle roofing, using 
either ship lapping, board and batten, or other historic construction technique. If this is not 
feasible, as in the case of utility boxes, a cover of a historic design should be built around the 
new feature. 
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Additionally, the aesthetic value of JAHR lies largely on its open, airy feel. No project 
should be undertaken that impinges upon the rural, agricultural openness that characterizes 
the site today. This means that new constructed features should be limited, lest the site 
become too crowded and the broad, open vistas be lost. 
 
2.  Interpretive projects (adding or subtracting programs or non-personal interpretive media 

to the site) 
 
This Preservation Plan has proposed a new way of looking at the history of the site, one that 
goes beyond the standard 1870-1886 restricted time-frame that has hitherto been used. 
Recognizing that the site has been restored to its 1880s appearance, and therefore that some 
features of later years have been lost and cannot be interpreted, below is a proposed 
framework for potential interpretation that takes a more holistic approach to the site’s history. 
 

a. Life on the Ranch, 1870-1886 
 

This is the timeframe currently being interpreted at the ranch. The place most suited 
to this interpretation is the Ranch House and outside in the family orchard. 

 
b. The Jensen-Alvarado Children, 1886-1914 
 

This period begins with Cornelius’ death and ends with Mercedes’. This is the period 
when the public and private lives of the Jensen children drastically change, and when 
the greatest cultural conflict takes place. The museum in the winery is the best place 
to explore these more nuanced topics. 

 
c. Era of Romanticizing: the Jensen-Alvarado Family, 1914-1943 

  
This period begins with Mercedes’ death and ends in the death of Mary, the youngest 
daughter and the one who raised her family at the ranch. The museum in the winery is 
the best place to explore this period.  

 
Chapter 3: Bringing it All Together 
 
JAHR is a unique site in many ways. This Plan has explored the various values associated with it 
and has identified a wide range of stakeholders who could enjoy it. As a way of summarizing 
how the site could best be used, this final section explores the promising results of a survey 
conducted at the first Harvest Festival held at JAHR in November of 2018. 
 
A. THE EVENT 

 
Preliminary surveys of the community via social media networks suggested that there was a great 
need for some sort of harvest-themed event to be held in Jurupa Valley. With the urban sprawl, it 
now takes 45 minutes or more to drive out to the countryside to attend a harvest festival or 
pumpkin patch. With this in mind, preparations for the first annual Harvest Festival were 
undertaken in January of 2018. Over the next several months, sponsors were sought and the 
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event planned, keeping in mind that the intent was to reach a very specific audience: local 
Latino families.  

We organized hay bale rides pulled by a tractor to drive people around the 30 acres and immerse 
them in the farm-like atmosphere. The key was that we wanted the entire site used during this 
event. So, in addition to the hay bale rides, fall-themed crafts for kids were provided out back of 
the ranch house. A scavenger hunt was organized where visitors had to “find” Mary and Jose 
Jensen—played by two volunteer actors dressed in period clothes. The two Jensens were posted 
inside the ranch house to encourage visitors to explore the house and learn more about the 
family. In order to complete the scavenger hunt, visitors had to get answers to three questions 
from each of the characters. Once complete, they could turn in the forms for free Park District 
“swag” (free water bottles, Frisbees etc.). To round out the event and encourage people to stay, 
food and craft vendors were also stationed around the ranch property.  

The event was planned to take advantage of multiple values we believed were ascribed to JAHR, 
including its aesthetic and historic value. In the end, it was a massive success with over 600 
people attending, making it the best attended event in the entire Park District for 2018. 
Additionally, the ratio of adults to children who attended the event suggests that most visitors 
came with family. 

With 64 completed surveys to work with, we received a very representative example of the types 
of people who visited the event  A  A    . What we found 
was that more than a third of visitors came from the immediate area of Jurupa Valley, with 
another third coming from the nearby city of Riverside. More significant still was that over 40% 
of respondents indicated that they spoke Spanish. What the survey results showed was that we 
were able to successfully reach our intended audience of local Latino families with an event that 
stayed on mission and played to the values associated with the site.  

B. CONCLUSION

There is obviously so much more than can be said about how JAHR should be interpreted and 
how the site can be made more accessible to the public. However, it is imperative that such 
discussions be had with the various stakeholders identified herein present and playing an active 
role. Such collaboration towards creating an Interpretive Plan has been suggested as a future 
project. Whatever plan is made in the future for how the site is to be utilized and interpreted, it is 
important to keep in mind the values described in this document.  
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EXECUTIVE SUMMARY 
 
 1

We successfully reached 
our target audience, with 
40% of survey 
respondents living in 
Jurupa Valley and half of 
those indicating that 
they spoke Spanish.

2
The reviews of the event 
were overwhelmingly 
positive. When asked how 
the event could improve, half 
of respondents said we 
should add more: more crafts, 
more vendors, more food, and 
more games.

3
The only critique came in the 
form of us needing to have 
more staff and/or volunteers 
to assist visitors at the crafts 
table. 

W E  R E C E I V E D  6 4  C O M P L E T E D  S U R V E Y S ,  F I L L E D  O U T  B Y  
A D U L T S .  T H I S  R E P R E S E N T S  1 7 %  O F  T H E  A D U L T S  W H O  
A T T E N D E D  T H E  E V E N T  A N D  1 0 %  O F  T H E  E N T I R E  A T T E N D A N C E 0 1

4
Finally, we had a question that wasn’t 
related to the event, but instead asked the 
respondents what they would like to see 
more of at Jensen-Alvarado. 
Overwhelmingly, respondents said they 
wanted more public programs. One of the 
least-mentioned answers was for more 
open days to the public.

(Skip to end for conclusions)
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CREATING THE 
HARVEST FESTIVAL

Our primary goal in organizing 
the Harvest Festival was to 
reach our local community. We 
know from demographic 
information that Jurupa Valley 
is almost 70% Latino. Over half 
of the population in the city 
speaks a foreign language, with 
Spanish being the most 
prominent.*
 
Jensen has not hosted an 
event in many years, and so 
the site has become irrelevant 
to the tax payers of Jurupa 
Valley. Early planning 
suggested that the area's 
parents wanted a harvest 
festival that they didn't have 
to drive out to the country to 
attend with their kids. This led 
to our inaugural Harvest 
Festival at Jensen-Alvarado 
Historic Ranch 

GOALS

DISTRICT BUDGET
$500

SPONSORSHIPS

EXPENSES

REVENUE

$1,500

$2,000

$2,580

PROFIT

$2,580 
 

EST. STAFF TIME
300 HOURS
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SUCCESSFUL REACH

Where Our Visitors Came From
 

The results were extremely promising, 
suggesting that we successfully reached 
our target audience of local Jurupa Valley 
residents, which focused specifically on 
the Latino population. In total, over a third 
of survey respondents lived in the 
immediate area of the park. Also, nearly 
half of all survey respondents indicated 
that they spoke Spanish. 
The remainder of survey respondents who 
did not live in Jurupa Valley came from 
the City of Riverside, the wider Riverside 
area, or the cities of Redlands, San 
Bernardino and Ontario.

JURUPA VALLEY
24

RIVERSIDE
21

SAN 
BERNARDINO 

COUNTY
12

GREATER 
RIVERSIDE 

COUNTY
7

Do you Speak 
Spanish?

 

YES
46%

NO
54%ATTENDANCE

Total of 603 Visitors
383 Adults

260 Children
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QUALITY EVENT

What was your favorite part
 of the event ?

 

ALL OF IT!
33

RESPONSES THAT 
INCLUDED CRAFTS

23

When asked what their favorite part of 
the event was, the vast majority 
responded “All of it.” It is clear, however, 
that the vendors were the least favorite of 
the offerings available that day. Areas 
that respondents said we could improve 
on were adding more of everything: more 
crafts, more games, more vendors, and 
more history-related activities. If we are to 
have a problem with an event, I am glad 
that it is simply that people want MORE 
of what we already offered. The only other 
major part of the event identified by the 
respondents as needing improvement was 
our staffing levels. Although we had 17 
staff and volunteers working that day 
(not including the court workers who were 
assisting with parking), we weren't able to 
open all parts of the park to visitors.
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MARKETING STRATEGY

SOCIAL MEDIA
49 EMAIL

21

The majority of respondents indicated that 
the medium through which they get 
information about events was social media, 
specifically Facebook and Twitter. By 
comparison, the next most frequently cited 
medium was through email and one of the 
least common was through printed fliers 
and posters.
 
In the future, we should spend less on 
printed media and more on social media 
advertising and email blasts. A detailed 
social media marketing schedule should 
be developed at least six months in 
advance of the event. Such a schedule 
should include creating an events page on 
Facebook and scheduling regular posts 
leading up to the event to keep the event 
active in our audiences’ feeds.

Where do you get your information 
about events?

 
PRINTED MATERIAL

14

N O T E  T H A T  T H E  N U M B E R S  A B O V E  A D D  U P  T O  M O R E  T H A N  T H E  
N U M B E R  O F  R E S P O N D E N T S  B E C A U S E  R E S P O N D E N T S  I N C L U D E D  
M O R E  T H A N  O N E  A N S W E R  T O  T H E  Q U E S T I O N .
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AUDIENCE NEEDS AT JENSEN

PUBLIC 
PROGRAMS

34
MUSEUM 
EXHIBITS

30

One of the questions asked at the end of the survey was what visitors 
would like to see more of at Jensen. Each respondent was able to choose 
more than one answer. The most frequent response was that visitors 
wanted to see Jensen host more public programs like workshops, movie 
nights and the like. The corresponding lower response for more open 
days to the public suggests that families, which make up the majority of 
survey respondents, would rather visit the park for scheduled programs, 
rather than to simply visit the park when they want.

What do you want to see more of at 
Jensen-Alvarado Ranch?

 

MORE DAYS 
OPEN

21

N O T E  T H A T  T H E  N U M B E R S  A B O V E  A D D  U P  T O  M O R E  T H A N  T H E  
N U M B E R  O F  R E S P O N D E N T S  B E C A U S E  R E S P O N D E N T S  I N C L U D E D  
M O R E  T H A N  O N E  A N S W E R  T O  T H E  Q U E S T I O N .



CONCLUSION
 

1
We are successfully reaching 
our target audience of local 
Latino families

2
For next year’s Harvest 
Festival we need more funding 
as well as more staffing or 
volunteers

3
Printed marketing materials 
are much less effective at 
reaching our audience than 
social media and emails. Future 
resources should be readjusted 
accordingly.
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4
In the future, our audience would 
rather visit the park for specific, 
scheduled activities than just visit 
the park during a regularly open 
day.

5
If we ever want to consider events at 
Jensen potential money-makers, we 
need to invest more resources and 
time. This event was the best 
attended event, outside of Santa 
Rosa Plateau, of the year. Yet we 
made less than $3,000 profit



 
Figure .11: Location of Jensen Ranch 

 

 
Figure 1.2: Cornelius and Mercedes Jensen, ca. 1880 



 

 
Figure 1.3: The Alvarado Children (Mercedes is second left) 

 
Figure 1.4: Christmas Day 1870. At their new Ranch 

 



 
Figure 1.5: Jensen Ranch in Relation to City of Riverside, ca. 1910s 

 

 
Figure 1.6: Mercedes surrounded by her children and grandchildren on the porch of the ranch house. Christmas Day, 1898. 

 



 
Figure 1.7: Mary Jensen and her husband Walter Pitney and three children, Ernest, Veola and Anita, ca. 1910 

 

 
Figure 1.8: Interpretive Core 



 
Figure 1.9: Location of site in Jurupa Valley 



Figure 2.1:Ranch House, Annex and, in the background, the west wall of the Winery 

Figure 2.2: Floor plan of ranch house 



Figure 2.3: Looking at the northeast corner of the parlor.. 

Figure 2.4: Mantel along south wall of parlor. 



Figure 2.5: Water damage to wallpaper and plaster along the east wall of the parlor 

Figure 2.6: The conservation work on the ceiling wallpaper ended at the arabesque border above the picture rail 



Figure 2.7: Looking west into the entry hall and sitting room and dining room beyond 

Figure 2.8: East wall of the entry hall 



Figure 2.9: the alligatoring of the finish 

Figure 2.10: Faux bois finish on the sitting room mantel 



Figure 2.11: Faux bois finish on door panel 

Figure 2.12: Floor between dining room and sitting room 



Figure 2.13: Baseboard on north wall 

Figure 2.14: Historic linoleum and gray border painted 



Figure 2.15: Historic linoleum in Bedroom #3 

Figure 2.16: Crack at northeast wall, looking into parlor 



Figure 2.17: Slight damage to wallpaper in southwest corner and above window 

Figure 2.18: Severe water damage below window in east wall 



Figure 2.19: Bracing of middle chimney 

Figure 2.20: Water damage and cracking over east window 



Figure 2.21: Water and termite damage to sill 

Figure 2.22: Front entry into entry hall 



Figure 2.23: Mold deterioration on mortar. This is the exterior of the east wall, below the window in the parlor 

Figure 2.24: Brick damage on south wall of ranch house looking into kitchen window 



Figure 2.25: Seismic brace under floor in cellar of annex 

Figure 2.26: Missing bricks on archway leading to annex cellar 



Figure 2.27: Mortar deterioration on stone foundation along west side of the annex 

Figure 2.28: Deteriorated wood trim around west window of annex 



Figure 2.29: South side of milk house, looking north. The kitchen door to the ranch house is visible to the right 

Figure 2.30: Spalling of brick in northeast corner of the interior of the milk house. The inappropriate wood shelving is visible 
to the left. 



Figure 2.31: Spalling of plaster in the ceiling of the milk house revealing wood lath underneath 

Figure 2.32: Concrete patch on northeast corner of milk house exterior 



Figure 2.33: Mortar deterioration along west exterior wall of milk house 

Figure 2.34: East side of winery building looking west. The ADA ramp is no longer to code. 



Figure 2.35: Interior of the winery looking west. This space now houses the museum. The stairwell to the right is the original 
that led down to the cellar. A new stairwell, seen in the left background was added during the restoration phase of this 
structure for ADA purposes. 

Figure 2.36: Seismic support in rafters and roofline along the northside of the winery interior 



Figure 2.37: Cellar of winery, which now houses the historic collection of the site. Notice the new mortar along the 
stone foundation. 

Figure 2.38: Metal flashing and encapsulation layer visible at grade. The entire stone foundation has been preserved against 
water infiltration. 
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