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Introduction  

The Leatha Nell Ferguson House is a double-pile, one-and-a-half-story, gable-oriented 

bungalow that was constructed between 1940 and 1941 in Elliott County, Kentucky.1 Leatha’s 

home, like most bungalows, features a porch that spans nearly the full length of the house; a 

low-pitched, shallow roof; exposed roof rafters; and overhanging eaves. The home is located 

next to two small roadways (one gravel and one blacktop) and, like the homes surveyed by 

Susan Mulchahey Chase in Sussex County, Delaware, was built on a small lot with clearly 

defined borders.2 This structure differs from most gable-oriented bungalows in that the 

dwelling is only two rooms deep and thus mostly square rather than rectangular. The home’s 

form in this way closely resembles that of the traditional double-pile Appalachian house. 

Leatha’s home, while presenting some traditional qualities, particularly in terms of form, also 

displays modern and progressive qualities, especially through its exterior appearance and site 

placement, that counter stereotypical depictions of the Appalachian region and its peoples. This 

study draws important connections between identity, power, agency, epistemology, and 

vernacular design and highlights the important contributions that folklorists make to historic 

preservation by keeping people and their stories at the center of their work. Early findings 

suggest that this particular iteration of bungalow may be particular to eastern Kentucky.   

Background  

Appalachia is “one of America’s most compelling and misunderstood regions.” The 

region is simultaneously a social construction, and, as defined by the Appalachian Regional 

Commission, a geographic area that spans thirteen states and encompasses 420 counties.3 

                                                           
1 The home is located at 681 Briar Fork Rd., Sandy Hook, KY 41171. Directions: travel 

east on KY-32 from Sandy Hook for 2.8 miles and turn right onto highway 719 (Middle Fork Rd.); 
travel 0.1 miles and turn left onto highway 1621 (Briar Fork Rd.); travel 0.6 miles; the home will 
be on the left-hand side of the road after a sharp curve to the left. The home sits at 760 feet 
elevation and is positioned at 38q3’39” N and 83q4’59” W. See attached topographic maps. 

2 See Susan Mulchahey Chase, “Rural Adaptations of Suburban Bungalows, Sussex 
County, Delaware,” Perspectives in Vernacular Architecture 5 (1995): 179–89.  

3 See a collection of historical mappings of Appalachia at  
https://www.mapappalachia.geography.vt.edu/historiographic-overview/. See also Stewart 
Scales, Emily Satterwhite, and Abigail August, “Mapping Appalachia’s Boundaries: 
Historiographic Overview and Digital Collection,” Journal of Appalachian Studies 24, no. 1 
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Appalachia is home to more than twenty-five million people with complicated and diverse 

realities. The region and its peoples have too often been depicted as poor, simple, uneducated, 

white, and backwards looking. The list goes on. Appalachia has served as a “counterpoint to 

emerging definitions of progress” since the region was created by local color writers, 

missionaries, industrialists, and folklorists at the end of the nineteenth century. Historian Henry 

D. Shapiro contends that these myths operated in place of “conventional modes” of dissonance 

resolution (geographic, ethnic, and chronological explanations) that could not adequately 

explain “the ‘deviance’ of white, Anglo-Saxon, Protestants, native-born Americans living in the 

present and within miles of the older centers of American civilization.” Negative depictions of 

the region and its peoples advance the interests of their creators. Historian Ronald Eller notes 

that “we know Appalachia exists because we need it to exist in order to define what we are not. 

It is the ‘other America’ because the very idea of Appalachia convinces us of the righteousness 

of our own lives.” 4 

This other America is strengthened and perpetuated through negative regional images 

that continue to permeate the national consciousness. Historian Anthony Harkins explains that 

contrasting depictions of the region and its peoples often develop during times of social unrest 

                                                           
(2018): 89–100; Eugene J. McCann, “Mapping Appalachia: Toward a Critical Understanding,” 
Journal of Appalachian Studies 4, no. 1 (1998): 87–113.  

4 Dwight B. Billings and Ann E. Kingsolver, eds., Appalachia in Regional Context: Place 
Matters (Lexington: University Press of Kentucky, 2018). First quotation taken from the 
publisher’s website at https://www.kentuckypress.com/live/ 
title_detail.php?titleid=5321#.Wt_y6C_Mz-Y (accessed April 24, 2018); Elizabeth Catte, What 
You Are Getting Wrong About Appalachia (Cleveland: Belt Publishing, 2018), 10–12; 
Appalachian Regional Commission, The Appalachian Region, https://www.arc.gov/ 
appalachian_region/TheAppalachianRegion.aspwebsite (accessed April 24, 2018); Dwight B. 
Billings, Gurney Norman, Katherine Ledford, eds., Back Talk from Appalachia: Confronting 
Stereotypes (Lexington: University Press of Kentucky, 1999); Anthony Harkins, Hillbilly: A 
Cultural History of an American Icon (New York: Oxford, 2004); Jerry Wayne Williamson, 
Hillbillyland: What the Movies Did to the Mountains and What the Mountains Did to the Movies 
(Chapel Hill: University of North Carolina Press, 1995); Ronald D Eller, Uneven Ground: 
Appalachia Since 1945 (Lexington: University Press of Kentucky, 2008), 1 (second quotation), 3 
(fifth quotation); Henry D. Shapiro, Appalachia on Our Mind: The Southern Mountains and 
Mountaineers in the American Consciousness, 1870-1920 (Chapel Hill: University of North 
Carolina Press, 1987), [page number]. See John Alexander Williams, Appalachia: A History 
(Chapel Hill: University Press of North Carolina, 2002).  
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as individuals confront uncertainties in their own personal lives. Harkins writes that “millions of 

viewers and listeners embraced the image and conception of the hillbilly because it allowed 

them to come to terms with the ambiguities in their own lives in a time of rapid and often 

disorienting change.” He continues that “the hillbilly’s ambiguous signification allowed it to 

resonate in strikingly distinct ways with reformers, cultural creators, disseminators, critics, and 

popular audiences both within the southern mountain region and the nation as a whole.” 

Harkins explains that people outside the region began blurring distinctions between 

imagination and reality after being “inundated with stereotypical portrayals of shiftless, 

drunken, promiscuous, and bare-footed people, living in blissful squalor beyond the reach of 

civilization.” Literary and film scholar Jerry Wayne Williamson, writing about “the classic 

American hillbilly,” explains that “he is found on ashtrays, plates, trivets, placemats, plaques, 

figurines, cigarette lighters, cups—in plastic, tin, ceramic, copper, plaster-of-Paris, wood, and 

coconut shell—in a thousand knick-knacky venues all across this huge rural continent.” 

Williamson, like Harkins, maintains that the hillbilly mirrors mainstream America and notes that 

“like most mirrors he can flatter, frighten, and humiliate.” It is important to note here that 

these images are not specific to the Appalachians. Both Harkins and Williamson explain that 

hillbilly imagery transcends geographic and political boundaries to include rural peoples in 

almost any part of the United States.5   

Historian Elizabeth Catte leaves little doubt that stereotypical imaginings about the 

Appalachian region and its peoples are alive and well in the present. Catte, writing in response 

to recent media coverage of the region, challenges representations that are now more than 150 

years old. Catte notes, for example, that J.D. Vance, in his widely read Hillbilly Elegy, “remakes 

Appalachia in his own image as a place of Alarming social decline, smoldering and misplaced 

resentment, and poor life choices.”6 She continues that, for Vance, “Appalachia’s only salvation 

is complete moral re-alignment coupled with the recognition that we should prioritize the 

economic investments of our social betters once more within the region.” Catte explains that 

                                                           
5 Harkins, 4 (third quotation), 8 (first and second quotations); Williamson, 1 (fourth and 

fifth quotations), 2 (sixth quotation).  
6 See J.D. Vance, Hillbilly Elegy: A Memoir of a Family and Culture in Crisis (New York: 

Harper Collins, 2016).     
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the 2016 presidential election “cast Appalachia as a uniquely tragic and toxic region” as 

reporters and political commentators “attempted to analyze the extraordinary and singular 

pathologies of Appalachians.” The author writes that “if you’re looking for racism, religious 

fundamentalism, homophobia, addiction, unchecked capitalism, poverty, misogyny, and 

environmental destruction, we can deliver in spades,” but maintains that Appalachia cannot 

“contain the hate and ruin for the rest of the nation.” Catte explains that we must pay attention 

to what pundits and reporters do not say about the region and notes that media coverage often 

ignores people of color, progressives, environmentalists, LGBTQ peoples, young peoples, and 

others in the region who do not align with stereotypical imaginings.7  

Negative images of Appalachia shape the experiences of people who live in and identify 

with the region in very tangible ways. How peoples perceive themselves, and how those 

peoples are perceived, is intimately connected to the construction, maintenance, and 

deconstruction of power systems. Political sociologist John Gaventa stresses the importance of 

looking at power relations across time to identify patterns in how those relationships are 

maintained. The author explains that “together, patterns of power and powerlessness can keep 

issues from arising, grievances from being voiced, and interests from being recognized.” 

Gaventa, in short, asserts that power creates power and powerlessness creates powerlessness 

via self-perpetuating processes. Gaventa notes that “continual defeat gives rise not only to the 

conscious deferral of action but also to a sense of defeat, or a sense of powerlessness, that may 

affect the consciousness of potential challengers about grievances, strategies, or possibilities 

for change.” Historian Kathryn Newfont, writing about mountaintop removal in Appalachia, 

explains that “local residents have fought mountaintop removal fiercely and relentlessly, 

battling tooth and nail, with dignity and savvy, and often at great personal risk. Yet this 

courageous resistance and the ruination that inspires it have barely registered in the national 

consciousness.” Newfont continues that “only because too many other Americans think of 

southern highland residents as ‘backward,’ segregated in ‘a world apart,’ has this set of natural 

                                                           
7 Catte, 8 (quotations). 
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and human demolitions achieved multiple decade longevity.” Negative imaginings about the 

region and its peoples have real and lasting consequences.8 

One of the primary strengths of Appalachian studies is its multidisciplinary nature. The 

problems that the region and its peoples face are varied and complex and, as outlined above, 

often transcend space and time. The work of historians, sociologists, anthropologists, 

folklorists, health professionals, and others committed to the study and development of 

Appalachia plays an important role in improving quality of life and creating sustainable 

environment for the twenty-five million people who live in the region.9 The study and analysis 

of vernacular design has much to contribute to that conversation. Folklorists Henry Glassie, 

Karen E. Hudson, and Michael Ann Williams have been and continue to be leaders in this 

important work. The valuation and appreciation of vernacular architecture as products of 

sophisticated design processes is closely tied to notions of identity, power, and agency and is 

inclusive of both urban and rural peoples. This recognition demonstrates that non-

professionally trained peoples think about and shape the built environment in creative and 

expressive ways. Yet, as Thomas Carter and Elizabeth Carter Cromley note, vernacular 

structures are too often regarded as “nothing more than naïve responses to purely external, 

usually environmental, influences and conditions.” The authors explain that vernacular builders, 

like their academic counterparts, “make design decisions about space, form, community values, 

and architectural meaning each time they build” and point toward the term “Bricolage”—

coined by French anthropologist Claude Lévi-Strauss—as perhaps the best way of 

understanding vernacular building. Charles Shook adds that “the workings of this process 

involve the accumulation and transfer of those bits and pieces of items from past association as 

collected by memory, as reinforced by value and tradition, but constantly modified by the 

                                                           
8 John Gaventa, Power and Powerlessness: Quiescence and Rebellion in an Appalachian 

Valley (Urbana: University of Illinois Press, 1982), vii (first quotation), 255 (second quotation);   
Kathryn Newfont, Blue Ridge Commons: Environmental Activism and Forest History in Western 
North Carolina (Athens: University of Georgia Press, 2012), 12 (third and fourth quotations).   

9 See Chad Berry, Phillip J. Obermiller, and Shaunna L. Scott, Studying Appalachian 
Studies: Making the Path by Walking (Urbana: University of Illinois Press, 2015) for an overview 
and assessment of the Appalachian studies field. 
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increasing availability of new pieces into the system.”10 Folklorists play an important role in 

preserving this type of local knowledge by keeping people and their stories at the center of 

their work. Appalachian peoples have important stories to tell and lessons to teach and, as 

demonstrated below, the study and analysis of vernacular design offers an opportunity to push 

back against negative depictions of the region and its peoples.  

Summary Description  
Leatha Ferguson’s house, as noted above, is a one-and-a-half-story, gable-oriented 

bungalow. The home is in relatively good condition but has settled (quite noticeably) in some 

areas. The home was designed and built by Henry Ferguson (Leatha’s father-in-law) between 

1940 and 1941. Henry was assisted by his brother Rich Ferguson and two men with the last 

name Smith.11 US Census records indicate that Henry worked as a farmer and lived with his 

wife, three sons, and a daughter on his family farm in 1940.12 PVA records indicate that the 

home currently sits on a fifty-one-acre land tract that lies along Briar Fork Road.13     

The home, like most bungalows, features a low-pitched, shallow roof; exposed roof 

rafters and overhanging eaves; and a porch that spans nearly the full length of the house. See 

photograph numbers forty-three, forty-four, and forty-five. The term “bungalow” originated in 

India and was used to describe temporary structures made of unbaked bricks with low-hanging 

roofs of thatch or tile. The term was later used to describe recreational dwellings in England 

and the United States, and, by the early 1900s, represented particular stylistic and structural 

treatments like those outlined above. Bungalows became increasingly associated with notions 

                                                           
10 Thomas Carter and Elizabeth Collins Cromley, Invitation to Vernacular Architecture: A 

Guide to the Study of Ordinary Buildings and Landscapes (Knoxville: University of Tennessee 
Press, 2005), 13 (first quotation), 15 (second, third, and fourth quotations); Charles Shook, 
“Homeplace: Images and Impressions of an Appalachian Settlement,” in Towards Preservation 
of Place: In Celebration of the North Carolina Vernacular Landscape, ed. Doug Swaim, Carolina 
Dwelling 26 (1978): 222.  

11 One of the men may have been named Charlie. Informal interview with Leatha Nell 
Ferguson conducted by author on February 11, 2018.  

12 1940 US Census records, Roll: m-t0627-01300; Page: 4A; Enumeration District: 32-2. 
13 Elliott County PVA records available at 

https://qpublic.schneidercorp.com/Application.aspx?AppID=978&LayerID=19646&PageTypeID=
4&PageID=8611&Q=1393682201&KeyValue=040-00-00-037.00D01 (accessed May 3, 2018).  
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of efficiency, modernity, and progress. The mass marketing and distribution of prefabricated 

kits by companies such as Sears, Roebuck, and Company undoubtedly played an important role 

in that process. Herbert Gottfried and Jan Jennings write, for example, that “the bungalow 

would not turn out to be a country dwelling. It would be a subdivision house, reproduced by 

the hundreds in cities across the country, and a town house. The bungalow would also be 

characterized as progressive and modern and consciously artistic in a manner unlike country 

houses and country living.”14   

Leatha’s home presents modern and progressive qualities not only in type but in 

construction. The home was constructed using vertical-plank construction techniques. Michael 

Ann Williams explains that boxed frame houses developed as a reaction to the social and 

economic changes that accompanied industry into Appalachia at the end of the nineteenth 

century. Williams notes that boxed houses were not merely “product[s] of poverty” but 

operated as mediators of change and tradition. Boxed house construction allowed individuals 

to continue to participate in cooperative building systems while engaging in cash economies 

because plank houses could be built more quickly than log homes. The author writes, for 

example, that “the availability of sawn lumber brought by the timber industry and the growing 

number of local sawmills enabled plank architecture to become popular, but time was the most 

important motivating factor.” Williams notes that boxed houses were typically built by owners 

with unpaid help from family and community members and explains that these homes were 

built with multiple bedrooms and front gables by the 1930s. These building patterns and 

practices match much of what we know about those of Leatha’s house.15  

Site   
Setting  

                                                           
14 See descriptions of bungalows in Herbert Gottfried and Jan Jennings, American 

Vernacular Buildings and Interiors, 1870-1960 (New York: W.W. Norton, 2009), 187–206; John 
A. Jakle, Robert W. Bastian, and Douglas K. Myer, Common Houses in America's Small Towns: 
The Atlantic Seaboard to the Mississippi Valley (Athens: University of Georgia Press, 1989), 170–
81.  

15 Michael Ann Williams, “Pride and Prejudice: The Appalachian Boxed House in 
Southwestern North Carolina,” Winterthur Portfolio 25, no. 4 (Winter 1990): 226 (second 
quotation), 227, 229 (first quotation).  
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Leatha’s home is situated in the mountains of eastern Kentucky at 38q3’39” N and 83q4’59” W 

and sits at 760 feet elevation. See attached topographic maps. The placement of this dwelling is 

particularly interesting. Mountain homes built prior to 1940 were often situated against 

hillsides near a potable water source at the end of a long driveway. Here homes were sheltered 

from prevailing winds and, because of the length of the driveway, afforded a degree of privacy. 

Homes were also situated in areas where their impact upon alluvial soils was minimized. Robert 

Keber writes that the vernacular “site selection process results from a more or less 

unselfconscious tradition which valued utility over aesthetics.”16 Leatha’s home does not follow 

this pattern. The structure is located next to two small roadways (one gravel and one blacktop) 

and, like the homes surveyed by Susan Mulchahey Chase in Sussex County, Delaware, was built 

on a small lot with clearly defined borders. Chase notes, for example, that “rural builders of 

bungalows treated the country road as if it were a city street.” The author explains that rural 

Bungalows “sit as if on small lots along the road, often with sidewalks leading to the front doors 

and hedges marking the yard.”17 It is interesting to note that Leatha’s home also has a sidewalk 

that leads directly to the mailbox and road, and, in these ways, also displays modern and 

progressive qualities. See photograph numbers twenty-four through twenty-nine. See also the 

attached site plan schematic.  

Features 
This property includes a domestic yard; one open well; one drill well; one two-story cellar (see 

description below); one water spigot; one storage building; three gas and oil wells (only one 

functioning); two garden spots (only one in use); one outdoor canning area with gas 

connection; several apple trees; one foot bridge spanning nearby creek; and one tobacco barn.  

Exterior  
Foundation 
Leatha’s home sits atop fieldstone piers. The home, as noted above, has settled significantly in 

some areas. The crawl space beneath the home is enclosed with 3.5’x 5’ galvanized metal 

                                                           
16 Robert Keber, “Site Selection of Pre-1940 Mountain Houses,” in Towards Preservation 

of Place: In Celebration of the North Carolina Vernacular Landscape, ed. Doug Swaim, Carolina 
Dwelling 26 (1978): 201.  

17 Chase, 182.  
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skirting; the height of this space varies based upon the lay of the ground beneath it. See 

photograph number forty-three.  

Structural System 
The home is a boxed frame construction. Vertical plank boards are visible beneath the trim of 

the interior wall that separates the bedroom and living room. Portions of the original electrical 

wiring are visible in the kitchen and living room. See, for example, photograph number eight 

(a).  

Wall Finish 
The exterior walls of Leatha’s home have been clad in weatherboard and painted white. The 

paint is beginning to peel away in many areas. See photograph number forty-three, for 

example.  

Appendages 
The home is fronted by a shed-style porch that spans approximately twenty-five feet. The side 

porch (northeastern façade) spans the entire length of the structure and was enclosed in 1973 

as a sewing room for Henry’s wife, Stella. The room now functions as a second 

bedroom/washroom.18 See photograph number thirty-three.  

Chimneys/Stove Pipes  
Leatha’s home is heated by a gas stove that is located in the living room. The stove is vented by 

a stove pipe that runs vertically from the stove and exits through the roof. Markings on the 

weatherboard indicate that the stove pipe originally exited through the exterior wall of the 

living room (southwestern façade) rather than the roof. See photograph number forty-four.19 

Doors and Doorways   
The home has two points of entry and exit. The primary entry/exit is located on the front 

façade and opens directly into the living room. The secondary entry/exit is located in the 

bedroom/washroom (enclosed porch). The original secondary exterior door (located in the 

                                                           
18 Informal interview with Leatha Nell Ferguson conducted by author on February 11, 

2018. 
19 Leatha’s granddaughter, Teara Noel Cooley, confirmed that the home was originally 

heated with a wood stove and that a pipe exited through the exterior wall of the living room 
(southwestern façade) in an informal interview on April 1, 2018.  
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dining room) now functions as an interior door to the bedroom/washroom.20 See photograph 

numbers three, four, eleven, and thirty-three.   

The placement of the original exterior door at the side of the dining room is particularly 

interesting. Most farm houses included a door in the rear of the Kitchen that was used to access 

the kitchen yard and cellar. See, for example, Henry Glassie’s study of the Wedderspoon Farm 

in central New York.21 The placement of the secondary door in the dining room (rather than the 

Kitchen) may have something to do with the orientation of the house. The positioning of the 

home towards the two roadways leaves little room at the rear of the house for a kitchen yard 

and cellar (because of the creek). The ground at the rear of the house also slopes towards the 

creek. It makes sense that the doorway would have been located at the side of the home where 

it opened onto a more open and suitable space. See photograph number thirty-seven. The 

orientation of the home (towards the roadway) suggests that most activities took place towards 

the front and, because of the secondary roadway, northeast sides of the house. See photograph 

number twenty-nine.  

Windows 
Leatha’s home contains seventeen windows. Window placement: two in kitchen; two in dining 

room; four in living room; two in bedroom; one in bathroom; two (one each) in upstairs 

bedrooms; four in bedroom/washroom. The windows (and gas stove) were replaced in 

approximately 2012.22 Each of the new windows on the first floor are double hung with vinyl 

frames (see photograph number thirty-four, for example); the new windows in the second story 

are vinyl but fixed (stationary). The original windows were single pane.  

Roof 
Leatha’s home, as noted above, is a gable-oriented bungalow. The roof, consistent with most 

bungalows, is low-pitched and shallow and features exposed roof rafters and over hanging 

eaves. The roof is covered in black metal sheeting and was replaced in the early 2000s. See 

                                                           
20 This door is made of wood and was originally protected by a storm door. The current 

entry/exit doors have been updated and are constructed of wood and steel.  
21 Henry Glassie, “The Wedderspoon Farm,” New York Folklore Quarterly 22, no. 3 

(1966): 165–87.  
22 Informal interview with Leatha Nell Ferguson conducted by author on February 11, 

2018. 
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photograph number forty-four. The original roof was covered in tar paper.23 Leatha’s 

granddaughter noted that “Grandma’s house is really calm in the rain because of the tin 

roof.”24 

Interior  
Plan 
This dwelling is a double-pile home that features a living room, dining room, kitchen, bathroom, 

washroom, and three bedrooms (four including addition). The home, unlike most bungalows, 

does not feature an open floor plan and does not include built-in furniture or a fireplace. The 

main entry way opens into the living room (door opens towards the right). The living room 

measures approximately 14’x14’; the dining room measures approximately 11’x14’; the kitchen 

measures approximately 11’x14’; the bathroom measures approximately 4.5’x7’; the master 

bedroom measures approximately 12’x14’; the addition (bedroom and washroom) measures 

approximately 8’x 27.5’. The lower floor plan also includes a pantry (approximately 4’x5’) and a 

small closet (approximately 4’x5’). The upper floor plan includes two bedrooms that measure 

approximately 13’x14’. See attached drawings of the first- and second-floor plans. See also 

photograph numbers one through twenty-one.  

Leatha’s granddaughter shared some memories of the house and her grandfather:  
“Well grandpa had his bedroom closet full of musical instruments and if you open the closet up 
it still smells like wood. He had his guitars and violins in there and a banjo.“ 

“And they moved his [grandpa’s] hospital bed in the living room when he was dying, so he got 
to be home.”25  
 
Stairwell  
The staircase to reach the upper floor is adjacent to the dining room and is approximately 

fifteen feet in length. See photograph numbers seven and nineteen.  

Flooring 
The lower level of the home is covered in linoleum flooring and the upper level is covered in 

carpeting. See, for example, photograph numbers nine and eighteen.  

                                                           
23 Informal interview with Teara Noel Cooley via Facebook on April 21, 2018.   
24 Informal interview with Teara Noel Cooley via Facebook on April 22, 2018.   
25 Informal interview with Teara Noel Cooley via Facebook on April 22, 2018.   
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Walls  
The walls of Leatha’s home are covered in 1/4” sheetrock and, in some places, show signs of 

alteration or repair. Finish work in the center of the dining room wall, for example, shows signs 

of the deleted window. See drawing of first floor and photograph number five.  

Ceilings  
The ceilings of Leatha’s home are covered in 1/4” sheetrock and, like the walls, show signs of 

alteration or repair. Finish work in the Kitchen, for example, indicates where part of the ceiling 

fell down when Leatha and her husband Dallas were drying apples. Leatha’s granddaughter 

recounted the story:  

“I was really young, probably 5 or 6 [,] and there was a tornado warning and I went over to 

grandma’s and she and grandpa were sitting in the kitchen with a net hanging from the ceiling 

and with what looked like apples all over the kitchen. The net had been full of drying apples and 

the ceiling had just collapsed under all the weight. There’s still a large rectangular indention in 

the ceiling where it was worked on.”26 

Trim 
The trim in Leatha’s home is found around most windows, doorways, and flooring and is mainly 

straight-cut, rectangular pieces. The trim is painted white and measures three inches in width. 

See trim in photograph number sixteen, for example.   

Built-Ins 
This home, interestingly, like the homes surveyed by Susan Mulchahey Chase in Sussex County, 

Delaware, does not include built-in furniture.  

Two-story Cellar (warm house)  
The warm house is a two-level outbuilding located along the northeastern façade of the house. 

The placement of the warm house is particularly interesting and, as noted above, may have 

been influenced by the orientation of the home and topography (slope) of the lot. Leatha 

believes that the structure was constructed in 1940 or 1941. Leatha noted that the upper level 

has always been used for storage.27 The lower level is used to store home-canned foods. This 

structure matches the Pennsylvania two-level type outbuildings identified by folklorist Henry 

                                                           
26 Informal interview with Teara Noel Cooley via Facebook on April 22, 2018.   
27 Informal interview with Teara Noel Cooley via Facebook on April 21, 2018.   
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Glassie. Glassie notes that these outbuildings are the most common of those found throughout 

the southern mountains and southeastern United States.28 The building measures 

approximately 7.5’ x 9.5’ and is approximately 15’ tall. The deck of the upper level sits 

approximately 6’ above the ground and measures 7’ in length and 3.5’ in depth. The lower door 

of the structure measures approximately 2.5’ x 6’. The upper door measures approximately the 

same. See photograph numbers thirty-eight, thirty-nine, forty, and forty-one.  

I asked Leatha Nell if she had heard the two-story cellar referred to as a “warm house.” She 

explained that she had, that it was an old term, and that it was also used to refer to a dug-out 

cellar beneath the floor of a home.29 

Canning Area  
The outdoor canning area is located near the warm house along the northeastern façade of the 

house. The canning spot is composed of a pad of bricks and a cinder block (divided in half). A 

burner, attached to a natural gas line, is placed between the blocks. The blocks support a large 

pot filled with water and canning jars. Leatha cans tomato juice, beans, kraut, mixed pickles, 

beets, and corn.30 It is interesting to think about how the outdoor canning spot bridges interior 

and exterior working spaces (in much the same way that porches bridge interior and exterior 

living spaces). See photograph number forty-two.   

Looking Forward  

Early findings suggest that a particular iteration of bungalow may exist in eastern 

Kentucky. The structures outlined below exhibit qualities similar to those of the Leatha Nell 

Ferguson (LNF) House. The June Burke House, for example, is located on the south side of state 

route thirty-two, about 0.6 miles west of its juncture with Lower Caney Creek road, in Rowan 

County, Kentucky. Burke purchased the home from Esta Fannin in 1987. Esta and her husband, 

Isaac, were interred in a small cemetery to the northwest of the home. The structure is a one-

                                                           
28  Henry Glassie, “The Smaller outbuildings of the Southern Mountains” Mountain Life 

and Work 40 (Spring 1964): 21-25.  
29 Informal interview with Leatha Nell Ferguson conducted by author on February 25, 

2018.   
30 Informal interview with Teara Noel Cooley via Facebook on April 21, 2018.   
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and-a-half-story, gable-oriented bungalow that was probably constructed between 1900 and 

1950. The home sits atop a continuous concrete block foundation and is a balloon frame 

construction. The structure, like Leatha’s house, is only two rooms deep, clad in weatherboard 

siding, and is fronted by a shed-style porch that spans the full length of the structure. The home 

features a low-pitched, shallow roof, exposed roof rafters, and, unlike Leatha’s house, a 

concrete block chimney and asphalt shingles. The arrangement of the front façade is similar to 

the w/d/w arrangement of the LNF House but includes a second door at the far right of the 

front façade that leads into a side shed. This shed extends slightly beyond the main body of the 

home and was either part of the original construction or added shortly thereafter. This 

w/d/w/d arrangement closely resembles the saddlebag house type that is found throughout 

the eastern United States (see photograph 218).31 

Saddlebag houses developed as builders modified single-room log structures to meet 

changing social and spatial needs (such as sleeping and storage). Alison K. Hoagland writes that 

“the difficulty of notching into logs that have already been laid meant that any addition would 

find the connection point difficult.” This meant that builders often built another four-walled 

structure adjacent to the gable-end fireplace of the original structure and connected the two 

rooms with a single roof. The resulting structure thus had a central chimney and two front 

doors. The space around the chimney was often used as storage or a stairwell. Henry Glassie 

explains that “the chimney thus joined the two rooms and supplied both with heat.” Glassie 

writes that “this house is called a ‘saddlebag’ and is found westward from the Watauga area 

and sporadically throughout the mountains where the addition is of frame as often as of log.” 

Here, in the w/d/w/d arrangement of the Burke House, like the boxed construction technique 

of Leatha’s home, rural builders adapted traditional building techniques to incorporate modern 

                                                           
31 Information taken from file survey RW 219, Kentucky Heritage Council, SHPO, 

Frankfort, Kentucky. This home was listed in fair/under maintained condition at the time of 
survey, February 23, 2011.  
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and progressive design characteristics that mirror those associated with the bungalow house 

type.32 

The Bertie Tackett House, located at 4478 Indian Run Road (Hensley Hollow), in 

Greenup County, Kentucky, is a one-and-a-half-story, gable-oriented bungalow that closely 

resembles the LNF and Burke houses. The structure is situated on a fifty-seven-acre farm and is 

surrounded by three outbuildings. The home was probably constructed between 1925 and 

1950 and, like the Burke House, is a balloon frame construction that sits atop a continuous 

concrete block foundation. The structure features a low-pitched, shallow roof, exposed roof 

rafters, a porch that spans the width of the home, and, most importantly, a double-pile 

configuration. The home is clad in weatherboard and is protected by asphalt shingles. The 

structure exhibits a w/d/d/w arrangement on its front façade (north) and in this way is similar 

to the double-door arrangement of the Burke House. Here again we see traditional building 

techniques meshed with new design characteristics. The home includes a rear ell that was likely 

added as an addition and in this way differs from both the LNF and Burke houses (see 

photograph 143).33 

The Johnson Family House, located on the northeast side of state route thirty-two, 

about 0.8 miles northwest of its juncture with Stegall Cold Spring road, in Elliott County, 

Kentucky, is a one-and-a-half-story, gable-oriented bungalow that features a rear ell. The 

structure was probably built by Lee and Eliza Johnson between 1900 and 1950 and is 

surrounded by a corn crib, privy, and coal shed. The property was deeded to Mabel Johnson in 

1951 and was acquired by its current owner, Dewayne Johnson, in 2005. Lee, Eliza, Mabel, and 

her husband, Willis Johnson, are buried in the Lee Johnson Cemetery located near the property. 

The Johnson house, like the Burke and Tackett houses, sits atop a continuous block foundation 

and is a balloon frame construction. The home is clad in weatherboard siding and is covered by 

asphalt shingles. The structure, like the LNF, Burke, and Tackett houses, includes a porch that 

                                                           
32 Alison K. Hoagland, The Log Cabin: An American Icon (Richmond: University of Virginia 

Press, 2018), 28; Henry Glassie, “The Appalachian Log Cabin,” in Appalachian Images in Folk and 
Popular Culture, 2nd ed., ed. W.K. McNeil (Knoxville: University of Tennessee Press, 1995), 313.      

33 Information taken from survey GP 143, Kentucky Heritage Council, SHPO, Frankfort, 
Kentucky. This home was listed in good condition at the time of survey, November 1, 2011.  
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spans the length of the home, a low-pitched, shallow roof, exposed roof rafters, and again is 

only two rooms deep. The structure’s porch, which features battered posts atop brick piers, a 

hip roof, and small gabled dormer, particularly reflects craftsman style characteristics. The 

home also includes a brick chimney on its northwest elevation, a small, gabled basement door 

covering along its southeast elevation, and a hip-roofed ell at the rear of the structure (see 

photographs 33EL and 33ELA).34  

Conclusion  

The Burke, Tackett, and Johnson houses exhibit qualities similar to the Leatha Nell 

Ferguson House, a small, gable-oriented bungalow in the mountains of eastern Kentucky. Each 

of these homes presents modern and progressive qualities that challenge stereotypical 

depictions of Appalachia and its peoples. The LNF House was constructed between 1940 and 

1941 by Leatha’s father-in-law, Henry Ferguson, with the assistance of three community and 

family members. Leatha’s home is situated next to two small roadways on a clearly defined lot, 

and, in this way, breaks traditional site selection patterns that placed a great deal of 

importance on utility and function. The home presents modern and progressive qualities not 

only in orientation but also in type. Bungalows were often identified with notions of modernity 

and progress. Leatha’s home features many of the characteristics most commonly associated 

with bungalows. These include a porch that spans nearly the full length of the house; a low-

pitched, shallow roof; and exposed roof rafters and overhanging eaves. The Burke, Tackett, and 

Johnson houses exhibit the same type of characteristics. Each of the homes, most importantly, 

is two rather than three rooms deep and in this way differs from most gable-oriented 

bungalows. These bungalows may only exist in eastern Kentucky and most commonly feature 

low-pitched, shallow roofs; exposed roof rafters; overhanging eaves; and wide-spanning 

porches. More research needs to be completed about these structures to see if they do in fact 

only exist in eastern Kentucky. The study and analysis of these types of structures raises 

important questions about identity, power, agency, epistemology, and vernacular design. 

                                                           
34 Information taken from survey EL33, Kentucky Heritage Council, SHPO, Frankfort, 

Kentucky. This home was listed in fair/under maintained condition at the time of survey, March 
8, 2011.  
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Folklorists continue to make important contributions to historic preservation by keeping people 

like Leatha Nell Ferguson at the center of their work. People have important stories to tell. We 

need only to listen.  
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